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Hi there! 

Welcome to #60, the very last issue of UPTOWN. Yes, after 12 years of five yearly issues, we are 
changing our format to an annual THE VAULT book. We believe that the news reporting is best 
handled by the Internet community, with prince.org and housequake.com leading the way with 
tremendous up-to-the-minute information. Instead, we are focusing on retrospective, in-depth 
documentation of Prince's work, which was why we started UPTOWN in the first place, back in 1991. 

The final issue of UPTOWN largely depends on the efforts of three staff members: Duane Tudahl, 
jooZt Mattheij, and Eric Benchimol. Per Nilsen, UPTOWN’s editor-in-chief, has been fully occupied 
with THE VAULT although he did edit and oversee all articles for #60. Duane reports in THE REVOLUTION 
WILL BE HEARD [page 102] on che Family Jamm reunion of The Revolution, Madhouse, The Family, and 
a number of Prince's protégés. Duane was at hand to speak with many of the participants. Duane also 
interviewed Gayle Chapman, Prince's keyboardist between 1978 and 1980, HARD £ GET [page 116]. The 
interview is quite unique as she has hardly ever spoken about her work with Prince. jooZt wrote 
assembled LIFE 0 THE PARTY [page 97], a report on Prince's 2003 tour of Hong Kong, Australia, and 


Hawaii with the help of some friends. Eric was in charge of PICTURE THIS [page 108], a thoroughly 
revised “videography” of Prince’s video clips. 


Prince on the 1995 The Ultimate Live Exper 


The year 2004 promises to be an exciting year for Prince followers. A large-scale promoter-backed 
tour begins in late March and a new album, Musicology, is planned for release during the spring. We 
have word from people who have listened to the album that it’s “awesome” (although we have heard 
that before, haven't we). Let's hope Prince returns with a super-strong effort, both on record and on 
stage. Needless to say, we will cover all of this activity in THE VAULT (2005 edition). In the meantime, 
enjoy issue #60 of UPTOWN and the forthcoming THE VAULT (2004 premiere edition). And many, 
many thanks for supporting us throughout these 12 years! We look forward to 12 more prosperous 
years, at least, with THE VAULT. Hope you want to stay on with us for the ride! 
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ife 0 The Party 


Quite unexpectedly, Prince embarked on a new greatest hits tour in 
October of 2003. The tour, dubbed the “World Tour 2003 / 2004,” was 
described by Prince as a practice run designed to prepare his band “for 
larger American and international tours planned for the near future.” 
The concerts were held in Hong Kong, Australia, and Hawaii to keep 
them “far away from the press and the cameras,” Prince told a 
Hawaiian newspaper. Our tour report covers the eight regularly 


scheduled shows and the seven unannounced shows. 
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PRINCE ANNOUNCED HIS PLAN FOR A NEW TOUR, "WORLD Tour 2003/ 
2004," in September 2003. With no new album to promote, many 
speculated that the tour was primarily about money. However, Prince 
said, “I'm not doing it because | need the cash, adding that he already 
had more money in his bank account than he needed. Unlike the 
2002/One Nite Alone.. tour, the new show focused very much on 
Prince's greatest hits and his most well-known music. Like several times 
since 1995, it was even announced that this was going to be the last 
time the hits would be performed live and that Prince would retire 
them after this tour. 

The first show to be announced was the opening night of the 
Hong Kong Harbour Fest, which was a three-week event in Hong 
Kong intended to attract tourism after the recent outbreak of the 
SARS epidemic, which stopped people from going to Hong Kong. 
The announcement of the Hong Kong show was shortly followed 
by the announcement of dates in Melbourne, Sydney and Brisbane 
in Australia. Two shows in Hawaii were initially scheduled to follow 
right after the Australian dates, but they were subsequently can- 
celled when Prince fell ill. Instead, two alternate dates were an- 
nounced for mid-December. 

Fans from Australia, where Prince last played 11 years ago on the 
Diamonds And Pearls tour, were highly enthusiastic and the initial an- 
nounced single dates for Melbourne and Sydney sald out quickly, 
prompting second shows for those cities. In Hong Kong, where Prince 
never played before, ticket sales were less swift partially due to poor 
promotion. Prince’s Hong Kong show was far from sold out. 


Membership offers 

Apart from the premiere show (which was part of a festival), 
arrangements were offered for NPGMC members to buy tickets 
through the club that offered the best seats in the house, as well as 
soundcheck- and afterparty access. For the Australian shows, three 
types of tickets were made available: On-Stage tickers, VIP tickets 
and Diamond tickets. The Diamond tickets were AU $171 (approxt- 
mately US $120) and guaranteed seating within the first 15 rows. The 
VIP tickets granted seating within the first five rows, plus soundcheck 
access and access to a “pre-show party” with refreshments. In addi- 
tion, buyers received the One Nite Alone.. Live! 3 CD set. While ap- 
pearing to be a very generous arrangement, anyone willing to spend 
AU $390 (approximately US $275) on concert tickers for Prince sure- 
ly already owned the box set). 

The On-Stage tickets, costing AU S995 (approximately US 
$700), offered the same things as the VIP tickets, only adding a so- 
called meet-and-greet with Prince and seats that were literally on 
stage, Twenty On-Stage tickets were sold per night for the two Mel- 
bourne and Sydney shows. For Brisbane, only VIP and Diamond tick- 
ets were available, initially, but On-Stage tickets were sold last minute 
as well (approximately AU $500), although they did not include a 
meet-and-greet. 

The Hawaiian shows in December came were with the more 
familiar NPG Music Club perks of soundcheck and afterparty ac- 
cess, which were first introduced in 2002. 


The regular concerts 
* 17 October: Tamar Site, Hong Kong 
21 October; Rod Laver Arena, Melbourne, Australia 
22 October; Rod Laver Arena, Melbourne, Australia 
» 24 October, Entertainment Centre, Sydney, Australia 
25 October: Entertainment Centre, Sydney, Australia 
27 October, Entertainment Centre, Bnsbane, Australia 
16 December: Neal 5. Blaisdell Arena, 
Honolulu (O'ahu), Hawaii 
19 December, Maul Arts and Cultural Center Alexander and Baldwin 
Amphitheater, Kahului (Maui), Hawaii 


The aftershows and unannounced appearances 
- 18 October (am): The Edge, Hong Kong 

21 October (am): Bennett's Lane, Melbourne, Australia 

23 October (am) Metro, Melbourne, Australia 


« 26 October (am): The Basement, Sydney, Australia 
- 28 October (am): Indie Temple, Brisbane, Australia 
- 17 December (am): Volcanoes Night Club, 
Honolulu (O'ahu), Hawai 
+ 20 December (am): Hapa’s Night Club, 
Kahului (Maui), Hawaii 


The set list 

With no new or recent album to promote, the selection of 
songs leaned heavily on hits. However, in contrast with earlier hits- 
oriented tours where hits were typically played in medley form, most 
songs were played in full-length renditions, Many of the songs were 
revamped and played in completely new arrangements compared 
to previous live performances. 

No less than seven songs from Prince’ breakthrough album Pur- 
ple Rain were featured: “Let's Go Crazy,” "| Would Die 4 U,” “When 
Doves Cry,” “Baby I'm A Star,” "The Beautiful Ones", “Take Me With U" 
and “Purple Rain” (making “Computer Blue” and “Darling Nikki" the 
only two song from the album that were not performed). The other 
songs featured in the regular set list were chosen from albums such as 
Prince, Controversy, 1999, Parade, Sign O' The Times, Graffiti Bridge, Dia- 
monds And Pearls, The Gold Experience, and The Rainbow Children, 

Some choices were rather surprising, including “Shhh” from The 
Gold Experience. Others were favourites from previous tours, such as 
“The Question Of U” (from Graffiti Bridge) and “Let's Work" (from 
Controversy). The set also included two Prince songs more famous 
in the renditions by other artists: “| Feel For You" (from Prince, but 
popularised by Chaka Khan and “Nothing Compares 2 U" (from 
The Family, but made famous by Sinéad O'Connor.) 

A couple of covers were also performed in the regular set, most 
prominently “Soul Man," a song written by David Porter and Isaac 
Hayes, but turned into a hit by Sam & Dave, released on their album 
Soul Men from 1967. The lead vocal on this was handled by Chance 
Howard. Sung by RAD, “Fallin™ by Alicia Keys on her 2001 album 
Sones In A Minor was played as part of "The One.” A new song enti- 
tled “Life O' The Party” was in fact a version of James Brown's “Hot 
Pants” (from Hot Pants, 1971), but featuring new lyrics by Prince. RAD 
also joined in for this song, which owes a nod. to “Its Gonna Be A 
Beautiful Night." The end of “Life O" The Party” included a bit of 
Maceo Parker's “Uptown Up"(from his Funk Overload, 1998). 

An encore in all but the first two shows featured a piano med- 
ley that was partly overhauled from the One Nite Alone... tour. It 
included such songs as “Adore,” "Diamonds And Pearls," “Forever In 
My Life.” and a new song tentatively titled “(Don't Make Me) Sleep 
On The Couch,” which was performed three times, possibly being 
macle up on the spor. 

A cover of Joni Mitchell's "A Case OF You" (from her Blue, 1971, 
also an Prince’ One Nite Alone- album, as “A Case Of U") was played 
once, A small snippet of “Outa Space" originally performed by Billy 
Preston (from | Wrote A Simple Song, 1971) was part of "All The Crit- 
ics Love U In New York.” A chant of “Bow-wow-wow-yippie-yo- 
yippie-yeah” from George Clinton's “Atomic Dog" (single, 1983) was 
included in the “Go-Go's” instrumental (played only in Melbourne, 
October 22nd). 

The Sly and The Family Stone 1970 single “Thank You 
(Falettinme Be Mice Elf Agin)” and “Thank You For Talkin’ To Me, 
Africa” (from Theres a Riot Goin’ On, 1971), as well as “The Jam” 
(Graham Central Station: Ain't No Bout-A-Doubt It, 1975), were played 
with Larry Graham guesting in Sydney (second show on October 
25th) and Brisbane (October 27th). 

A typical set list was comprised of: "Let's Go Crazy”; "1 Would 
Die 4 U“; “When Doves Cry”; “Baby, I'm A Star’; "Shhh": “DMS.R" "I 
Feel For You”; “Controversy”; “The Beautiful Ones"; "Nothing Com- 
pares 2 U"; "Insatiable"; “Sign O° The Times’; "The Question Of U”; 
"The One”: "Lers Work"; "U Got The Look”; “Life O' The Party’; “Soul 
Man”: “Kiss”: “Take Me With U”; “Everlasting Now.” 

Sones featured in the encores included “Sometimes It Snows In 
April,” “Adore,” "| Wanna Be Your Lover,” "Do Me, Baby,” “Strange 
Relationship,” “(Don't Make Me) Sleep On The Couch,” “Diamonds 


And Pearls,” “One Kiss At A Time,” “Forever In My Life,” “Anna Stesia,” 


“Little Red Corvette,” “Raspberry Beret,” “How Come U Don’t Call 
Me Anymore,” “The Most Beautiful Girl In The World,” “A Case Of 
U,” “Alphabet St.”, “All The Critics Love U In New York,” “The Jam,” 
“Thank You (Falettinme Be Mice Elf Agin),” and “Days Of Wild” 


Judging by a circulating set list, “7,” “Elephants And Flowers,” > 


and “Mountains” were planned for inclusion before “Purple Rain,” 
although these songs were not played in the regular set of any of 
the shows. 


The band 


: Theshow - p7 2 


A slow, jazzy piano solo by RAD kicked off the show as the 


other band members, except for the: horn section, found their plac- 


es onstage. Prince’s “dearly beloved...” interrupted RAD's piano-play- 


ing to launch “Let’s Go Crazy,” which was done in a fairly complete 


rendition, similar to the version played often in the late eighties. The 
celebratory mood of “Let's Go Crazy” continued with three more 
songs from Purple Rain: “| Would Die 4 U,” played complete with 
only the last verse missing, “When Doves Cry” in an abbreviated 
version, but with a completely new arrangement, and “Baby, I’m A 
Star,” for which the middle verse was dropped (the intro to it con- 
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Prince — vocals, guitar, keyboards, bass 
Rhonda Smith — bass 


tained a bit of “1999”). The horn section joined the proceedings dur- 
ing “Baby, I'm A Star.” 
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John Blackwell - drums 
Renato Neto - keyboards 
RAD — keyboards 

Chance Howard — keyboards 
Maceo Parker — saxophone 
Greg Boyer ~ trombone 


The frenzied opening tempo slowed down for the ballad 
“Shhh.” It:-was followed by a full-length rendition of “D.M.S.R.” Snip- 


a pets:of “The Glamorous Life” and “A Love Bizarre” served as an in- 


terlude to a full-blown take on “I Feel For You.” The emphasis on 


The core of The NPG remained the same as on the One Nite sic.” #0 : 

Alone... tour, but two new keyboardists were added, making this the Introduced by a piano interlude by Renato Neto, the next seg- 
J line-up the most keyboard-heavy of Prince's entire career. The new- . ` ment focused on slower songs: “The Beautiful Ones,” “Nothing Com- 
y comers were Rose-Ann Dimanlanta, known as RAD, a musician from t parés 2: U,” and “Insatiable.” "The Beautiful Ones” featured a solo by 
j San Francisco who had previously worked with Sheila E, and Stanley 5i Maceo Parker, which gave Prince time to run offstage to change his 
4 “Chance” Howard, keyboard player of the latest line-up of The Time outfit. The second verse of “Nothing Compares 2 U” was dropped. 
: as well as a member of the local Minneapolis band Conversation Piece.. During “Insatiable” -Prince stood under a surrounding curtain of 
Horn players Eric Leeds who appeared on the One Nite Alone. ~pearls,-the same prop: used on the 1992 Diamonds And Pearls tour. 
tour did not participate, but Maceo Parker and Greg Boyer went on ~ In-contrast with how it was performed on the European and 
2 the road with Prince again. Candy Dulfer guested at the two Hawai- © Japanese dates of the One Nite Alone... tour, “Sign O’ The Times” was 
ian shows, | 2. oe | ~-done-without the guitar, but still remaining quite close the album 
. ag | 2 version. “The Question Of U,” segued into “The One,” which in turn 
4 The stage set s} C 0 i inëluded a chorus of Alicia Keys’ “Fallin’,” much as it was played on 
: . As with most of Prince’s tours since 1907, the stage set was very the One Nite Alone... tour, albeit “Fallin” was now sung by RAD. 
basic and unadorned. The lighting was fairly elaborate and Worked The pace intensified for a lengthy take on “Let's Work,” fol- 


STN Pega ae rage ae, 


well with the show. Prince, in the centre, was flanked by Rhonda 
Smith on the far left side and RAD, who was on slightly elevated 
platform, on the right side of thé stage. The horns were also on 
stage level, on the left, although they also.performed more to the 
back of a platform to the left of the drum kit. Renato Neto was on 
higher level, on the left side of the stage, while Chance Howard was 


lowed by “U’Got The Look,” which was shortened to only a verse 
and a chorus.. Then came the covers “Life O’ The Party,” Le. Prince’s 
remake of James Brown’s “Hot Pants,” and “Soul Man," for which 
Change Howard came to the front of the stage to take the lead 
vocal. The funk continued with the crowd-pleaser “Kiss,” which 


omitted thesecond verse but featured a stunning new arrangement 





behind RAD, to the right-on a high platform. The letters NPG “with Prince on guitar. “Take Me With U” and “Everlasting Now," 
E adorned the front of three keyboard set-ups. The drum kit was “played quite similar to the way they weré performed in 2002, closed 





17 October: Tamar Site, Hong Kong. p es f 
The tour opened with a show at the-open-air lo- “Let's Go'Crazy" "Would Die 4 U";“When Doves Cry”; 
“Baby, I'm A Star”; “Shhh”; “D.M SR”; “I Feel For You”; tour. 
“Controversy”. “The Beautiful Ones”. “Nothing Com- 


placed slightly off-centre to the right. There were two raised plat- 
forms on the far left and right of the stage that Prince would fre- 
quently move to. : EE 

For the Australian shows, where on-stage tickets were sold, 16 
of the onstage spectators were positioned to the far left of Smith, 
behind the platform, while four others were on high barstools di- 
rectly behind RAD. S an 

Prince had the disposal of several guitars, including the new 
aqua blue Japanese Fender Stratocaster, the Hohner Telecaster, 





cation. Tamar Site, a venue close to the harbour in the 
Admiralty quarter of Hong Kong. Due to the festival 
nature of the event, there was no soundcheck for 
NPGMC ticket holders. Prior to Prince's show, local star 


st list for Prince's show was the following: 


tion Of U”; “The One”; “Let’s Work”; "U Got The Look”; 


-the main set, which tasted a little under two hours. 


During all but the first two shows of the tour, a piano-based 


“encore was'played. It usually started off with “Adore,” followed by 


songs like "| Wanna Be Your Lover,” “Diamonds And Pearls,” “One 


Kiss at A Time,” and “Forever In My Life.” A second part of the en- 
core featured a jam-like “Alphabet St.” and “All the Critics Love U In 


w 


New York," where New York from the title was replaced by the 
name of the.city where the show was held. “Days Of Wild” was 


played at three shows. | | 
All but-one shows had a final encore of “Purple Rain,” which 






was played. With a running time of little under two 
hours, the Hong Kong show was the shortest of the 


18 October (am): The Edge, Hong Kong 
An aftershow was held at a club called The Edge. 


Karen Mok performed a 30-minute set, which didn’t 
go down very well with the audience. 


“Life O’ The Party”: “Soul Man’ “Kiss”; “Take Me With 


U”; “Everlasting Now”; “Purple Rain.” No piano encore 


Cover was HK $160. NPGMC members who had the 
chance to put their name on a list on October 16" got 
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in for free. Prince and the band members came onstage 
at around 1:15 am. The set list, which may not be fully 
complete due to few first-hand reports, included an 
unidentified song possibly called “Funky U,” a cover of 
Smokey Robinson and The Miracles’ “Ooo Baby, Baby” 
(from Going To A Go-Go, 1965), “All The Critics Love U 
In New York,” Blackstreet's “No Diggity” (from Another 
Level, 1996), sung by Change Howard, and a new song 
that was in Prince lyric book as “Illusion, Coma, Pimp 
And Circumstance.” It has a first verse that goes: “She 
knew how to use a fork, but she didn’t know how to 
dance. So he hipped her to the funk in exchange for a 
little finance. Who's pimpin’ who... this is the story of 
illusion, coma, pimp and circumstance.” 


21 October (am): Bennett's Lane, 
Melbourne, Australia 

The rumours that said that Prince had hired jazz 
club Bennett's Lane for a late-night jam before the Aus- 
tralian tour start turned out to be true. The Browne 
and Choulai & Costello trio were the scheduled per- 
formers. About 300 to 400 Prince fans turned out, hav- 
ing been alerted to Prince's possible performance. In 
the end, however, only about 20 managed to get in. 
Prince played in a small room at Bennett's Lane, filling 
up the 100-capacity space with mostly invited 
attendees. The (incomplete) set list featured “Shhh,” 
"Xemplify,” “When The Saints Go Marching In,” “South,” 
the Santana medley {or possibly only “Soul Sacrifice’). 
The set lasted around 50 minutes. 


21 October: Rod Laver Arena, 
Melbourne, Australia 

The Australian tour was launched with the first of 
two shows at Rod Laver Arena, Melbourne. The sound- 
check, which was attended by NPGMC ticket holders, 
was supposed to start at around 4 pm, bur didn't get 
underway until close to 5 pm. Prince played for an hour 
and a good 200 fans attended. Songs played were 
“Xemplify, “Ooo, Baby Baby,” “When You Were Mine” 
(intro), "Elephants And Flowers,” an unidentified slow 
blues number, a guitar-based tune (possibly Santana's 
“Soul Sacrifice,” from Santana, 1969), “Bambi,” and the 
Led Zeppelin cover “Whole Lotta Love"(Led Zeppelin Il, 
1969). “When The Saints Go Marching In,” possibly in- 
corporating a part of “Xpectation,” closed the sound- 
check. 

The support act was Australian DJ Groove Termi- 
nator, who spun records for about 45 minutes. Prince's 
show started at 8:55 and featured the same set list as in 
Hong Kong, although the whole show lasted slightly 
longer, 125 minutes. 

An afterparty was held in the so called “band 
room” of Prince of Wales in St. Kilda. D) Groove Termi- 
nator played records from the likes of Parliament, Boo- 
ty Collins, and Sly and The Family Stone. Prince showed 
up at around 1:45 am and was on stage for about 20 
minutes near the DJ, picking records for him to play. 


22 October: Rod Laver Arena, 
Melbourne, Australia 

The “NPGMC soundcheck” was shorter than the 
previous night due to an interview that took place af- 
terwards with Australian Today show host Richard 
Wilkins. He spoke with Prince for broadcast on Thurs- 
day morning’s (October 23") Channel 9 Today show in 
Australia. 

The soundcheck lasted around 45 minutes. Prince 
was at his keyboard when audience members were ad- 
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mitted inside at 415 pm. Initially John Blackwell and 
Rhonda Smith were not onstage. The first song they 
played was an instrumental rendition of Stevie Won- 
der’s “Superstition” (from Talking Book, 1972), incorpo- 
rating some lyrics to Sly and The Family Stone's “Sing A 
Simple Song” (from Stand!, 1969). It was followed by a 
long funk jam, which included chants of “shake your 
money maker” and “we want the funk.” The last song 
played was “Joy In Repetition.” 

After a 30-minute support slot by Australian DJ 
Groove Terminator, the main show commenced at 
about 8:55 pm. The main set list was the same as the 
previous show, although some of the songs were 
stretched out a bit. During “D.M.S.R.” Prince did his 
Ozzy Osbourne imitation, a routine that can also been 
seen on the Live at the Aladdin Las Vegas DVD. An en- 
core was added between “Everlasting Now” and “Pur- 
ple Rain.” It started off with “ Adore,” played alone by 
Prince at the piano. He followed it with a new song, 
possibly made up on the spot, with the tentative title 
of “(Don’t Make Me) Sleep On The Couch.” Next up 
was “Forever In My Life.” Prince, still at the piano, kept 
the groove for a strange rendition of “One Kiss At A 
Time,” only recognisable by its lyrics. The whole band 
joined him again for a lengthy jam on “Alphabet St.” 
“All The Critics Love U In New York” was played next, 
incorporating a bit of Billy Preston’s “Outa Space,” 
played by Prince at the keyboard. “Days Of Wild” closed 
this segment, after which the full rendition of “Purple 
Rain” was performed. 


23 October (am): Metro, Melbourne, Australia 

An aftershow was announced by an e-mail flyer 
early in the day for a club called Metro. Tickets would 
be sold only at the door (there was no pre-sale). The 
cover was AU $70, but NPGMC-members got in with- 
out charge. 

Prince and band came on stage at 2:15 am and 
played for about an hour. They started off with the 
new song “Musicology,” which evolved into “Brick 
House,” originally done by The Commodores (from 
Zoom, 1977). “Peach” was next, segued into “The Work.” 
Another cover was next, Mary J. Blige’s “Ooh” (from 
Love & Life, 2003), sung by RAD. Blackstreet’s “No 
Diggity” came next, sung by Change Howard. “When 
The Saints Go Marching In” (possibly with bits of 
“Xemplify”) closed the set. 


24 October: Entertainment Centre, 
Sydney, Australia 

From Melbourne, the tour headed to Sydney for 
two concerts at the Entertainment Centre. The sound- 
check started just after 4:30 pm, almost 30 minutes lat- 
er than announced. “17 days,” was played first. It went 
into an unidentified funk jam with Chance Howard 
doing some singing, followed by an instrumental take 
on “Rainbow Children.” A full-blown version of “Beau- 
tiful Strange” ended the 50-minute soundcheck. As in 
Melbourne, the show was preceded by D} Groove Ter- 
minator, who did a 30-minute opening set of spinning 
records. 

The set list was the usual one with, the surprise 
being the first encore again. Prince (alone on piano) 
played “Adore, followed by “I Wanna Be Your Lover" 
and “Do Me, Baby.” The (tentatively titled) new song 
“(Don’t Make Me) Sleep On The Couch” was next, af- 
ter which Prince continued with “Diamonds and 
Pearls.” John Blackwell joined hi for “Forever In My Life 
and “One Kiss At The Time.” Like the previous night 


the whole band then joined in for “Alphabet St.” and 
“All The Critics Love U In New York.” This encore alone 
lasted 45 minutes. “Purple Rain” closed the set as usual. 

An afterparty was held at The Basement (in Reiby 
Place, Circular Quay). Doors opened at 12:30 am. Cover 
was AU $30. A DJ played songs. Around 2:10am, Prince 
with all band members minus Greg Boyer appeared on 
stage, waving to the crowd and dancing a bit. At one 
point, Prince grabbed a fan’s tambourine and played it 
for a minute or so. He left at around 3 am. Larry Graham 
was also present, having come to Australia for a Sly and 
The Family Stone performance earlier in Sydney. 


25 October: Entertainment Centre, 
Sydney, Australia 

The soundcheck started off at 4:10 pm with the rare- 
ly played “When The Lights Go Down.” A long instru- 
mental followed, possibly an instrumental rendition of 
“Rainbow Children.” Then came The Rolling Stones cov- 
er “Honky Tonk Woman,” which was followed by "The 
Ride,” which was done as an instrumental. Renditions of 
“Love 2 The g's” and “A Case Of U” closed the set. 

The main set was similar to the previous nights. 
The only real difference in the show was again the en- 
core. It started off with a piano medley of “Sometimes 
It Snows in April,” “Adore,” “I Wanna Be Your Lover,” 
“Do Me, Baby,” “Strange Relationship,’ “Forever In My 
Life,” and “Diamonds And Pearls.” Then Larry Graham 
walked onstage and the band went into “The Jam.” “Al- 
phabet St.” followed, then came “All The Critics Love U 
In New York” and “Thank You (Falettinme Be Mice Elf 
Agin).” Some reports stated that part of “Sing A Simple 
Song” was also included. “Days Of Wild” closed the set. 
Everybody expected “Purple Rain” to be played, but the 
show was irrevocably over. 


26 October (am): The Basement, 
Sydney, Australia 

Another aftershow was held, this time at The Base- 
ment. Prince and the NPG played two sets lasting circa 
so minutes each, with a 15-minute intermission in be- 
tween. As during the regular show, Larry Graham guest- 
ed. The entrance fee for this show was AU $80. The 
NPGMC club members got in for free. 

The set kicked off with “Musicology,” which soon 
evolved into “Brick House.” Next was a funky rendition 
of "777-9311." Then Prince sat down at the piano and 
played the opening chords of “Purple Rain,” which had 
been left out the regular set in the Entertainment Cen- 
tre. The performance seemed highly emotional. 

The second set started with “No Diggity,” as usual 
sung by Chance Howard, and Mary J. Blige’s “Ooh,” sung 
by RAD. The JB’s classic “Pass The Peas, ” led by Maceo 
Parker followed. Then came a cover of The Ohio Play- 
ers’ “Skin Tight,” (from Skin Tight, 1974) and “Shake Eve- 
rything You've Got” (from Maceo’s 1992 album Life On 
Planet Groove). “Alphabet St.” closed the set. The exact 
sequence of songs is unknown and this set list might 
be incomplete. 


27 October: Entertainment Centre, 
Brisbane, Australia 

The soundcheck lasted a little under an hour and 
again included some rarely performed songs. It started 
off with Girls & Boys.” After that Prince played the lead 
line of “Billie Jean” (from Michael Jackson's Thriller, 1983). 
When a fan (NPGMC-member Paul Black) recognised 
it and shouted out the title, he was asked if he knew 
the lyrics. He then was invited on stage to sing the song. 
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He made the band laugh with his spot on perform- 
ance including some trademark Michael Jackson 
moves. Next up Prince led the band in a rendition of 
“The Ballad Of Dorothy Parker”, which was followed by 
Smokey Robinson's “Ooo Baby Baby.” The rarely played 
“Pink Cashmere” was next followed by the intro of 
“When You Were Mine” and a short instrumental part 
of “Head.” A long rendition of “Party Up” got the crowd 
going. “Brick House”, Sanrana’s “Oye Como Va” & the 
“Santana Medley” closed the highly entertaining 
soundcheck. 

Groove Terminator did his opening set after which 
the main show commenced. The set list was similar to 
the previous show although halfway through the show 
“The Ride” was introduced. The encore lasted almost 
an hour, as Prince introduced a whole new set of songs 
played at the piano. “Anna Stesia” opened the piano 
segment, followed by “Diamonds And Pearls,” “Little 
Red Corvette,” “Raspberry Beret,” “How Come U Don’t 
Call Me Anymore,” “The Most Beautiful Girl In The 
World,” and “A Case Of U.” Prince was re-joined by the 
rest of the band for “Ali The Critics Love U In New 
York.” “Alphabet St.” followed, after which Larry Gra- 
ham Joined the NPG once more, guesting on “The Jam,” 
“Thank You (Falettinme Be Mice Elf Agin),” and “Days 
Of Wild.” “Purple Rain” was back in the set as the final 
encore. 
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28 October (am): Indie Temple, 
Brisbane, Australia 

Prince finished his Australian stay with another 
aftershow, at The Indie Temple in Fortitude Valley, Bris- 
bane. The cover fee was AU $50, but NPGMC mem- 
bers got in for free. Larry Graham guested once more 
during the almost two-hour gig. 

The show started of with “1+1+1=3” and ”Love Roll- 
er Coaster,” which were played much like on the One 
Nite Alone... tour. The Ohio Players’ “Skin Tight” was 
next, followed by “The Work, Pt. 1." Then came a short 
unidentified song, after which “Girls And Boys” was 
played. Next up was an extensive funk jam with a “we 
like to party” chant. Larry Graham came onstage for 
"Everyday People” and “You Can Make It If You Try,” 
which were followed by “Peach” and “Thank You (Fa- 
lettinme Be Mice Elf Agin).” Then came “No Diggity,” 
once again with lead vocals by Chance Howard, fol- 
lowed by a song that was possibly “Prince And The 
Band.” RAD got to sing a version of The Staples Singers’ 
"I'll Take You There,” for which she seemed to be hav- 
ing trouble finding the right words. Next was a short 
snippet of Stevie Wonder's “| Wish,” which turned into 
“Superstition.” “| Want To Take You Higher” was per- 
formed with Larry Graham guesting again. The show 
ended with the Santana medley. 


16 December: Neal S. Blaisdell Arena, 
Honolulu (O’ahu), Hawaii 

Prince's return to Hawaii came after an almost sev- 
en-year absence from the concert stages there. While 
he has a home on Maui that he visits each year, his last 
concert on Hawaii was in February 1997. 

The day prior to the first Hawaiian show, there 
was a rehearsal at the Blaisdell Arena, Honolulu. The 
purpose was to get Candy Dulfer familiar with the new 
arrangements. She had not played live with the band 
since November 2002. Songs worked on included 
“D.M.S.R.” and the second half of the show starting with 
“Sign O' The Times” and “The Question Of U.” 

The pre-show soundcheck started at 4:30 pm, be- 
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fore NPGMC club ticket holders were let in. Several 
takes of “Starfish And Coffee” and “How Come U Don’t 
Call Me Anymore” were played. Other songs included 
“Controversy,” Let’s Go Crazy,” | Feel For You,” “Strange 
Relationship,” and “D.M.S.R.” NPGMC members were 
let in at 6:00 pm. The soundcheck proceeded with “All 
the Critics Love U In New York,” in which Prince threw 
in some lines from “What Is Love” from Hadaway’s 
eponymous 1993 album. Next up were renditions of 
two Sly and The Family Stone songs “Dance To The 
Music” (from Dance To The Music, 1968), followed by 
"M'Lady” (from Life, 1968). A short part of Candy 
Dulfer’s “Sax-A-Go-Go” (from Sax-A-Go-Go, 1993) was 
aiso included. It evolved into jamming before the 
soundcheck came to an end. Prince did not address or 
acknowledge the crowd much, apart from giving a girl 
a tambourine. 

The subsequent show was very similar to the Oc- 
tober concerts in Australasia. “D.M.S.R."was described 
on the NPGMC-site as “new and improved complete 
with horn lines from The Time's ‘Tricky.” It also in- 
cluded an “(Eye Like) Funky Music” chant. 

As in Brisbane “The Question Of U” was interrupt- 
ed for “The Ride,” after which another instrumental part 
of “The Question Of U” segued into “The One” and 
“Fallin,” per usual. At some point during the show Prince 
told the crowd that as far he was concerned Honolulu 
should be pronounced more funk-appropriate. “Like you 
have a piece of chicken in your mouth: ‘Honahlulah’,” he 
told the crowd. The encore was comprised of “How 
Come U Don't Call Me Anymore,” “Alphabet St.” and 
“Purple Rain,” which closed the concert. 


17 December (am): Volcanoes Night Club, 
Honolulu (O’ahu), Hawaii 

An aftershow was played at Volcanoes Night Club 
in Honolulu. It was initially announced on the NPGMC 
website for the Pipeline Cafe, but it was later changed 
to this venue. The show was announced over the PA 
at the regular concert as an aftershow, rather than the 
afterparty as usual. NPGMC ticket holders received blue 
wristbands at the regular show, which got them into 
the club without paying the $25 cover charge. 

Prince and the band entered the stage at around 
1:20 am and started off the cover-oriented set with 
“Mama Feelgood,” a song written by James Brown and 
performed by Lyn Collins, on the soundtrack Black Cae- 
sar (1973). Next up was “Yes We Can Can,” the lead 
track of The Pointer Sisters’ self-titled debut album 
from 1973 (clearly an important year in Prince’s musical 
history). RAD sang lead vocals on these first two songs. 
A part of "Ain't It Funky Now” (from James Brown’s 
Ain't It Funky Now, 1969) was included. Then followed 
“4414153,” which included a chant of “we like to party.” 
Another James Brown composition, “I Know You Got 
Soul (performed by Bobby Byrd on / Need Help, 1967), 
was next, which was followed by an instrumental ren- 
dition of “Life O' The Party.” Blackstreet’s “No Diggity” 
sung by Change Howard and Mary J. Blige’s “Ooh,” sung 
by RAD, were then performed, after which “All The 
Critics Love U In New York,” including a chant of “we 
like to party” closed the show around 2:25. 


19 December: Maui Arts and Cultural Center 
Alexander and Baldwin Amphitheater, 
Kahului (Maui), Hawaii 

The soundcheck started off without an audience 
with mostly jamming. Prince arrived after about 30 
minutes. They then began a blues jam, followed by 


“Mama Feelgood,” an instrumenta! version of “Musi- 
cology,” and several instrumental takes of “Head.” They 
progressed to “I Feel For You,” adding a part of James 
Brown's “Give It Up Or Turn It Loose”(Revolution of the 
Mind, 1971). An instrumental take on “Controversy” was 
played next. Prince added a short bit of the US Nation- 
al Anchem, played on his guitar a la Jimi Hendrix at 
Woodstock in 1969. The intro to “The Ride” was then 
played before NPGMC ticket holders were let in 
around 5:15 pm. The soundcheck continued with an- 
other instrumental cake on “Head,” now including a 
part of Maceo Parkers “Uptown Up.” An almost 23- 
minute long instrumental version of “Rainbow Chil- 
dren” including a short bit of Miles Davis’ “Jean Pierre” 
(We Want Miles, 1981) closed the 30-minute public 
soundcheck. l 

The main show in Maui was very similar to the 
Honolulu concert, although “The Ride” was dropped 
from the set list. Due to the open-air style venue and 
the small stage set-up under a tent-like structure, the 
curtain of beads was not used during “Insatiable.” There 
were also some problems with the sound due to the 
Intimate open-air nature of the venue. For “The Ques- 
tion Of U,” Prince invited four female audience mem- 
bers on stage. Next, during the intro of “Let's Work,” 
Prince said he needed more dancers, which prompted 
over 100 people to bum-rush the stage. Before long, 
Prince was completely hid by the mob of dancers and 
security had a hard time trying to stop people from 
swarming the stage. After a while Prince simply jumped 
on the speakers at the side of the stage and continued. 

The piano segment contained “How Come U 
Don't Call Me Anymore,” the tentatively titled “(Don’t 
Make Me) Sleep On The Couch,” and “Adore.” As dur- 
ing the previous concert “Alphabet St.” and “Purple 
Rain” closed the set, which lasted well over two hours. 


20 December (am): Hapa’s Night Club, 
Kahului (Maui), Hawaii 

Hapa’s Night Club in Kahului was the location for 
the last aftershow of 2003, with some 400 people in 
attendance. The cover charge was $25, but as usual, 
NPGMC members got in for free. 

The NPG showed up around 12:30 am and went 
into a jam led by RAD. Prince arrived with Manuela 
some 10 minutes later and strapped on a guitar to join 
in. The first two songs were the same as at Volcanoes: 
“Mama Feelgood,” and “Yes We Can Can.” Then fol- 
lowed a long instrumental jam with solos from Maceo 
Parker, going into an instrumental rendition of what 
sounded like “Sout Sacrifice.” Renato Neto and Rhonda 
Smith both took solos during this and after the groove 
turned into a more funky direction Chance Howard 
also got his turn to solo a bit. The next song was the 
new aftershow favourite cover of Blackstreet’s “No 
Diggety,” with a solo spot for Candy Dulfer. Local mu- 
siclan William Awihilima Kahaialii, known as (Uncle) 
Willy K came on stage after this to do some free style 
rapping over a ragga-flavoured groove. At one point 
he also borrowed a guitar from Prince to do a solo. “All 
The Critics Love U In New York” (with the lyrics 
changed to Maui) was played next, after which Prince 
took the lead on a hard rock guitar riff that ended the 
show on a high note just before 2:00 am, the club's 
curfew. 


By jooZt Mattheij. 


Contributions by Justin Drinkwater. 


Thanks to Sonja Belcastro, Fred Heller, and Tammy Vandam. 


101 


THE FAMILY JAMM REPORT 





e Revol 





WHEN IP WAS ANNOUNCED LAST SEPTEMBER, the doubters came out of 
theéwoodwork. After all, a gathering like this had never been 
artempted before. In fact, the scale of the event was a Prince fans 
dream concert — a reunion of The Revolution, a band that hadnt 
played a show together since 1986 would reunite. Also on the bill was 
a reunion of The Family, Sheila E's 1984 touring band, the American 
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debut of Madhouse, and the largest collection of Prince-related per- 
formers ever, Truly a Family Jamm. 
Over the course of the fall, details of the show were posted on 
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Sheila's website (wwwishellaecom and wwow.lilangelbunnycom). Jill 
Jones, Apollonia, Chaka Khan, Patti LaBelle, Jesse Johnson and other 
members of The Time were added, Carmen Electra was set to host 
and the date was finalized: December 13th 2003 ar the Los Angeles 
Forum, the same site that Prince and The Revolution had sold out 
six nights in a row on the Purple Rain tour in 1985. With fans flying in 
fram around the world, the pressure was on to put on an unforger- 
table show. 
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Matt Fink, Bobby Z. Rivkin, Lisa Coleman, Wendy Melvoin and 
Brown Mark — The Revolution, Prince's most popular band. During 
its reign from 1982-1986, they sold several millions of albums and 
toured the world. Added to the mix would be Eric Leeds, who coin- 
cidentally had made his debut with the Revolution at the LA Fo- 
rum, the same arena that they were now scheduled to perform. 

When a band hasn't played together for 17 years, how do you 
decide what to play? Sheila brought the band a wish list of songs to 
play. “Sheila picked a longer list, but we edited it down,” Fink told 
UPTOWN, “| think we considered ‘Kiss,’ but we voted it down, | 
don't remember why, though.” By the beginning of the rehearsal, 
the band had decided on a list of seven tracks, including “Moun- 
tains,” “America,” “Pop Life," “Anotherloverholenyohead,” “Raspber- 
ry Beret,” “Purple Rain,” and “Baby, I'm A Star.” Rehearsals took place 
in Burbank, with the band gathering for the first time in the studió 
just a few days before the concert. Lisa Coleman told UPTOWN 
that the show was “the best family reunion | could imagine. 

The band began jamming and going over the tracks, rearrang- 
ing the order, dropping some and adding others until two days be- 
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Organized by Sheila E., many of Prince’s former band members and protégés reunited at 


the Los Angeles Forum on December 13" 2003 for a celebratory concert of Prince’s music, 


the Family Jamm. Jill Jones, Apollonia, Carmen, The Revolution, The Family, Madhouse, 


Chaka Khan, and Patti LaBelle participated. 


UPTOWN’S Duane Tudahl was at hand to report and talk with the musicians. 


fore the event, the lise was final. According to Lisa, “We talked about 
it a little Bit, mostly we wanted to pick songs that were ‘band-ori- 
ented, Most of them were either co-written with Wendy and my- 
self, Mountains, or with the band, ‘America.’ They were songs from 
a period when we wrote in the rehearsal hall and then sometimes 
did strings there with my brother David (cello), Suzie (cello) and 
Novi (viola), Raspberry Beret.’ So we felt very connected to them.” 

On the other side of the street, in studio 10, Sheila's band from 
1984 Was pathering to jam with members of her current band. Miko 
Weaver (guitar) flew in from Europe to join Susie Davis (keyboards), 
Benny Rietveld (bass), Karl Perazzo (percussion), Juan Escovedo (per- 
cussion), Stef Burns (guitar),and several others. Hugs and smiles were 
on everyone's face and the atmosphere was electric. As the day be- 
fore the show progressed, more “family” showed up: Jerome Benton, 
Apollonia, and Jill Jones dropped by for rehearsal, Strangely, even 
without Prince's physical presence there, his vibe was in the room, 
“Ie was like not much time had gone by,” commented Apollonia, 
Without Prince and Morris, ic was like an exorcism. It was like rid- 
ing a bike without training wheels,” 

Although the roam was filled with talent, Sheila was in charge, 
and she ran things with a perma grin on her face. This was her baby, 
and she and her business partner Lynn Mabry were the only ones 
who could have collected these people for the show. During the 
short breaks for hugs and kisses, a rousing impromptu performance 
for the local news crew, and the chorus of “Happy Birthday” to Sheila, 
there was music to be made and a concert to shape. There was 
even a director and his cameramen capturing it all as well as every- 
one pulling out their personal cameras to have a keepsake from the 
day. “This is really strange for all of us because cameras used to be 
the most taboo thing of all," Bobby Z jokingly reflected to one of 
the cameras. "It is kind of fun and interesting to have them in your 
face. At the same time | am worried about you guys getting beat up, 
if you know what | am saying,” 

There was a buzz among those involved that Prince was in 
town, but there had been no overtures made by him to drop by. 
While there was still a possibility. for a full Prince and The Revolu- 
ion reunion, it was becoming obvious that he wasn't going to join. 

With band members showing up in the early afternoon, the 


day of the show consisted of an extended soundcheck/rehearsal, 
Madhouse (Matt Fink, Sheila, Enc Leeds, and house band bassets 
Raymond McKinley) ran through “Six.” The Family members, Paul 
Peterson, Susannah Melvoin, Eric Leeds, Jerome Benton, Miko Weav- 
er, and Jellybean Johnson gathered on stage for the first time since 
their only concert in 1985 and ran through half of their set. Last 
minute cancellations by Jesse Johnson and the declined invitation 
by Morris Day didn’t spoil the mood. Nerves were high and no one 
knew how the crowd would react, but within hours, che show would 


launch, ready or not. 
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Backstage, the halls were packed with people hugging and rem- 
iniscing. Wendy Melvoin's face lic up when she saw how big Bobby 
2. children had grown. Alan Leeds, the former head of Paisley Park 
Studios, held court in the hall with Apollonia and others. Just across 
the hall, a recently married Carmen Electra was signing autographs 
and answering questions. Upstairs, VIP fans were getting the chance 
of a lifetime having their picture taken with the performers. Because 
Sheila and Lynn wanted to make sure that so many of these VIP 
ticket holders gor what they came for, the show started a little later 
than planned. A circle prayer was said, with everyone holding hands 
in the back hallway, and then it was show time. 

Carmen, in a severely low cut dress | should add, introduced Jill 
Jones who sang “Mia Bocca.” Dressed in what looked like lingerie, 
she looked and sounded amazing. For those of you who have for- 
gotten, this woman can sing! Unfortunately, because the show had 
just started, the sound was slightly off with the bass missing from 
the mix. A sad part of the show design was that people like Jill, who 
really should have been able to sing two or three songs, had to limit 
it to one. Luckily, she showed up later and helped with the finale, 
but | don't want to get ahead of myself. 

Apollonia was on next. Looking hot was always one of her 
strongest points and in that she didn’t disappoint. While she has 
always maintained that she was an actress playing the part of a sing- 
er in Purple Rain, her performance on-stage really got the crowd 
cheering. What was originally recorded as a duet with Prince was 
turned into a group song with Apollonia and the crowd, and the 





Apollonia performing, 
and together with Rosie Gaines 
and Parti LaBelle, 
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crowd loved it. The background singers embellished her sound and 
the crowd didn't seem to care if she was a singer or not, they were 
just happy to have her on-stage again singing her heart out on “Take 
Me With U." Her radiant smile showed thar she felt the same way. 
"It was like having great sex,” she told UPTOWN. “I had to focus on 
che event in its entirety. There were people crying and if | focused 
on them, I'd have been an emotional wreck. | was so overwhelmed.” 

Although there was hope for an Apollonia 6 reunion, the truth 
is that the members of that band haven't spoken in years and no 
discussion of it was seriously considered. Also, considering the pur- 
pose of the event (funding a compassionate care center for abused 
children), the exclusion of "Sex Shooter’ was probably a wise choice. 
Delivering 
The next performers were Madhouse and they completely de- 
livered. Eric Leeds, Matt Fink and Sheila (with Raymond McKinley 
sitting in on bass and Mano Hanes filling in some additional key- 
boards). They played “Ten,” “Thirteen,” “Six.” and “Sixteen” Listening 
to how fresh and energeticly the band performed, it is easy to forget 
that the main three members spent a combined total of over 50 
years playing with Prince. The last track (“Sixteen”) featured a great 
drum solo by Ms. E (one of several over the course of the night) and 
the crowd chanting “Go Sheila! Go Sheila!” In the able hands of these 
performers, the songs translated very well live and again, left the 
audience wanting, much more. 

Chaka Khan performed next. She has a great voice, but little in 
the way of stage presence. Although she was smiling, Chaka seemed 
as if she had to be dragged out of her dressing room. Her perform- 
ance was adequate, but it was missing the soul and love that most 
of the rest of the show had created. For a song that she probably 
performs in every one of her concerts, she seemed oddly detached. 

When Carmen introduced the next band, the audience jumped 
to its feet, The steady drum beat and light keyboards of "River Run 
Dry” announced the return of The Family. After a verse, the band 
launched into “Screams Of Passion” and they sounded amazing. 
lerome Benton looked like he was a party-to-go and Eric Leeds 
proved he wasn't just amazing on the sax when he added keyboard 
to the opening songs. Seeing Paul Peterson and Susannah Melvoin 
singing together again was something most fans never thought 
would happen, but it wasn’t just the audience that was enjoying It 
"It was great to perform with The Family after all these years!’ drum- 
mer Jellybean Johnson told UPTOWN. “| would love to go out and 
do some more dates with them. | love these people in that band 
and everybody seemed to like our performance.” 

On "Nothing Compares 2 U," Eric switched back to his sax, and 
helped the band reclaim their song from Sinead O'Connor. The re- 
mainder of their all-to-short show featured them jamming on “High 
Fashion” and “Mutiny.” While the audience was singing along, few 
noticed Susannah’s twin sister Wendy standing on the sidelines in 
the audience singing and dancing along. Towards the end of set, 
Jerome draped Paul's polka-dotted jacket over his shoulders. When 
he questioned him about it Susannah joked back with "now thats 
what | call a smokin’ jacket!” The Family set had everything that 
made this show great. A long hoped for reunion, great songs, and 
big smiles. Having Jerome jump off the stage and run through the 
audience was icing on the cake. 

Patti LaBelle’s performance was an improvement in some ways 
over Chaka’'s, but again, she didn't seem to care. It is probably be- 
cause they are used to a longer set and they build their energy. Hav- 
ing only one song to sing is probably just a tease to singers like 
them. Patti tried to sing “Yo Mister” and couldn't even remember 
the lyrics. In her defense, she has never performed the song, but it 
seems that she could have at least brushed up on the track before 
jumping in front of the crowd, She brought the lyric sheet on stage 
and even made light of her forgetfulness, but there were many who 
felt that she could have at least made a little more of an effort. 

Sheila and her band were next on stage, What the show 
amounted to was a blend of her Purple Rain tour band and her 
current band. The stage was filled with performers, but no one mind- 


ed sharing the stage. Sheila took the front of the stage and control- 
led it from beginning to end. When she pulled Lynn from the side 
of the stage, it was an amazing moment. While it may have been 
planned between the two of them, | can tell you that it didn’t hap- 
pen in rehearsal or during the soundcheck, so hearing her sing “One 
Nation Under A Groove” was a lot of fun for the crowd, Some re- 
member Lynn from her time with The Brides OF Funkenstein (or 
singing back-up for Sly Stone, Fleetwood Mac and Stevie Nicks 
among others), but for the rest. she was a nice addition to Sheila's 
tight show. 

Members of The Time were next on stage. The crowd looked 
shocked when Morris Day walked our, but many quickly realized it 
was Sheila dressed up as the man filling in. She was obviously not 
happy that he didn’t show up as the lyrics that she tweaked for "Jun- 
gle Love” were pretty slanted and angry at him for not showing up. 
Sheila felt slighted that Morris wanted money for the performance, 
which is understandable considering that all of the other musicians 
were volunteering their time for this cause. Unfortunately, original 
guitarist Jesse Johnson couldn't show and was dropped at the last 
minute. In the last few years, Jesse hasn't made many public appear- 
ances. One of the few was working with Sheila on some music two, 
three years back. Other than that, he has been keeping a low profile. 
According to the Family Jamm tour book, this would have been his 
return to the stage for the first time in nearly ten years. 

It should be mentioned in Morris’ defense that this was his 
birthday weekend, but | can't imagine a better birthday gift than 
hearing thousands of people cheering me on. Considering that he 
Time tours a grear deal, maybe he wanted a quiet birthday. Oh wait, 
this is Morris Day lam talking about. Check your warch Moris. You 
need to know what time It 1s! 


Fantastic 

And finally, the reason that a lot of the people attended the 
show, the long overdue reunion of The Revolution. Starting out with 
“Mountains,” the crowd went wild. Wendy took front and center 
an vocals with authority. For the night, she became the collective 
voice of the band. “We were all proud’ar the way Wendy stepped 
up and we all went for it,” commented Lisa to UPTOWN. (We all 
think it is amazing how Sheila could put out the call and we all ran 
to do this and had such a great time. My face was sore from smiling 
for chose few days..and everybody felt that way. It was fantastic” 

The band went through every song they had rehearsed with 
smiles and energy that they didn't ler our during rehearsal. It was 
real and you could see it in their eyes. The Revolution was back 
together and playing the Forum again! “Purple Rain” was slated as 
the final crack by The Revolution alone. Transporting the audience 
back 20 years, the Forum felt like it was a small nightclub, The vibe 
was electric and the audience was a sea of smile and waving hands. 
Halfway through the song, Patti LaBelle came out on stage to join 
the band. Unfortunately, she didn't seem to know the lyrics to this 
song either and just added her signature yells, Soon many of the 
other “family” members gathered onstage as well. Apollonia was so 
caught up in the event she was crying and everyone was hugging. It 
seemed like the perfect way to end the concert. 

But then the opening riff of "Baby, I'm A Star’ began and the 
crowd went ballistic. With everyone finally on stage dancing, and 
the Revolution joined by Sheila’s band, Jellybean, and every other 
musician from the night, it seemed exactly like it was back on the 
Purple Rain tour during the encore. Wendy and Jill shared a micro- 
phone, while a conga line was formed and everyone danced around 
the stage. The song went so well that it was extended with the 
Prince/James Brown style “on the one” song-stappers several times. 
The great thing about it was those stops were not rehearsed, they 
were totally spontaneous and the crowd went wild. Sheila and Lynn 
started a chant that spelled out che lilangelbunny.com website to 
remind everyone of why they were all gathered. When the song was 
over (and no one in the audience wanted it to end), everyone 
seemed spent. It was an amazing once-in-a-lifetime performance and 
those who attended knew it. 
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It should be noted that although a lot of the reunions occurred 
on the stage, there was plenty of staff who returned to help out 
behind the scenes. Steve Parke, Prince's main graphics guy during 
the late 1980s and 90s, designed the logo and oversaw the souvenir 
book, Roy Bennett ran lights and many in the security volunteered 
their time and energy to the cause. Their support, as well as that of 
so many others, although not as flashy as the on-stage antics, should 
be recognized. 

There were several performances that stood our. While a 
number of musicians took part in multiple performances (for ex- 
ample, Eric Leeds played on-stage for the sets of The Family, Mad- 
house, and The Revolution), the night belonged to Sheila E. She per- 
formed with her band, led the crowd on “Baby, I'm A Star,” acted as 
Morris Day for The Time, announced in between acts, sand back up 
when needed and played her ass off in Madhouse, all while looking 
fine. 


What next? 

The concert was a success. Although not sold our, it helped 
spread the awareness of the Lil' Angel Bunny Foundation to a lot of 
people and left a lot of fans with a night to remember. Unfortu- 
nately, although it was documented by several video cameras and 
there is preliminary talk about putting it together as a DVD, noth- 
ing more than talk has taken place. My personal though is that this 
year's event will not end up on a DVD, but next year’s event may 
just be released. As of right now, there are too many.legal hoops to 
jump through for that to happen, so in the meantime, fans that 
couldn't go will have to take the word of the rest of us. The Los 
Angeles Times review of the show said "the mood was so genuinely 
joyful, the cavernous space almost felt intimate.” It's true. The 
postings the next few days from fans on Prince.org were overwhelm- 
ingly ecstatic, 

As for Prince, he obviously didn't show up, but he was there in 
spirit. His name is listed in the back of the program as a corporate 
sponsor (and Lave 4 One Another charities as well), but was his 
presence necessary? Probably not. Granted, he was the individual 
who breathed life into the songs performed on this evening and 
without his original effort, this would have never happened, but this 
benefit was about a cause, not about a man. Of course many in the 
audience (and a lor of people backstage as well!) hoped that he'd 
be the ‘surprise guest” that was waiting in the wings, but in the end, 
he didn't show, In all honesty, while having Prince would have 
pushed the show to another level, his absence allowed everyone 
else to shine, The Revolution had never played a show without him 
so few understood how talented they were as individuals and as a 
band, With the show exceeding the expectations of most, it was 
obvious to everyone why Prince had hired them in the first place. 

The question now being asked is.. what next? As Carmen said 
on stage, the two m's in “amm” mean “more than music.” It is im- 
portant to remember that there is an important cause behind this 
show. For some, this was a great chance to see old friends and sup- 
port a very worthy charity, For others, ic may have lic sparks of what 
could be. There was talk of The Revolution playing additional ven- 
ues, The Family seemed to have potential to do the same (see the 
sidebar interview with Paul Peterson). As for the show, it doesn't 
take a genius to notice that the concert was called “ist Annual Fam- 
ily Jamm 2003." Does that open the door for future shows? Right 
now, Lynn and Sheila, two women who don't understand the idea 
of resting, are taking a chance to at least catch their breath before 
they make any new plans, 

There are no plans as of yet, but for one minute, imagine a 
show next year that is even more intense-passibly even a 20th An- 
niversary Purple Rain reunion show and tour (and maybe even a 
DVD), Now that is something that would tear the roof off the sucka. 


By Duane Tudahl. 

Donations for Lil’ Angel Bunny can be made at www-lilangelbunny.com 
Please contact them with anything you can spare. 

It is a very worthy cause and your donations are all greatly appreciated, 
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Family lamm group shots 


PAUL PETERSON INTERVIEW 
What was it like reuniting with The Family? Had you 
had much contact with them over the years? 

It was Surreal, it Was so great to see every one. And 
everyone sounded and looked fabulous. It was a complete 
love fest. 

Had you had much contact with them over the years? 
| have been in contact with Bean and Eric the most, 

because they like in the Twin Cities. | have seen Jerome 

and Susannah, but net very much. 

How much rehearsal went on before the show/how 

were the songs and their order selected? 

Eric and | got together at my studio and hashed out 
some arrangements, but we only actually got to play for 
about an hour and a half the week prior to the Family 
jamm. Everyone remembered their parts, it was amazing! 
How was the crowd's reaction? 

The crowd reaction was incredible! No one had really 
seen The Family perform, unless you were in Mpls for our 
1 gig 18 years ago. The songs are so classic, and so funky, | 
think that there was a sense of anticipation for our reun- 
ion. | hope we didn't disappoint anyone. | thought it went 
very well! 

How was this different from the only show The Family 
performed years earlier? 

It was a lot shorter! And a lot less rehearsal! | think 
that life has put a lot of “salt and pepper” on all of us, and 
we are seasoned just right at this point. | think it was a 
better performance then the one 18 years ago. 

Any plans for the future with The Family? 

We would love to be able to do more shows, play 

the whole record, Things are in the works. 


Visit Paul Peterson's website: 


www. paulpeterson,cont 







Shela E with her band, Sheila as 
Morris Day, and Sheila in action, 


Photes countesy of Apolona Deane Tudahi 
Maro Fohher, ard Fred Helka 
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THE PRINCE VIDEOGRAPHY 





Picture (nis 





The music video has become synonymous with the pop music industry. With the advent of MTV 


and other music video channels, it has become almost unthinkable to have a significant hit 


without making a video clip. It is no longer enough to be a brilliant songwriter and stunning 


performer; the artist has to be something of an actor, too, or at least, a pretty face. 


Prince managed the demands of the video era with flair and his breakthrough with 1999 was 


largely due to the heavy exposure that “1999” and “Little Red Corvette” garnered on MTV. 
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WILE HE 15 JUSTLY RENOWNED AS A MUSICAL PIONEER, Prince’s work in the 
visual mediums far less convincing. Indeed, he has made few truly 
outstandingWideos throughout his career, His early video clips were 
fairly simple performance videos, containing none of the soph- 
istication or drama of contemporaneous videos by Devo, David Bowie, 
Talking Heads, Michael Jackson, and Madonna, who used the new 
medium as an integral part of their artistry. Prince's videos showcased 
none of the innovation, unpredictability or originally so evident in 
his music. 

it was not until the late ‘8os, with the Lovesexy and Batman 
albums, that Prince's videos began to really contain something more 
than just simple footage to accompany the song. The videos for 
Diamond And Pearls were slick and professional, if somewhat pre- 
dictable. Since parting ways with Warner Bros. in 1996, Prince has 
made few interesting videos. Most have been low-budget, self-di- 
rected efforts of questionable artistic merit. 

This survey sets our, in roughly chronological order, Princes 
video clips. The listing covers songs attributed to Prince or F, Cam- 
eo or guest appearances by Prince in other artists’ videos and songs 
attributed to The NPG are not included. Although other unreleased 
videos are known to exist, only those that are circulating among 
collectors and could be reviewed are included in this survey, 

There are three categories of video clips listed in this survey: 

1, Videos that have been officially released on a commercially sold 
home video/DVD/CD-ROM, or through the NPG Music Club, 
. Videos that have been officially released for promotional pur- 
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poses only for broadcast on music video channels and other 
media outlets, bur have never been available for purchase com- 
mercially. 

3. Videos that are unreleased, and have never been made available 
officially in any way. 


“| Wanna Be Your Lover” 
Released on The Hits Video Collectien (sola performance version) 

Although two singles were released in the US from For You, no 
video clips were made. The first Prince video most peaple saw was 
“| Wanna Be Your Lover,” which seems intended to show Prince off 
as the next Stevie Wonder, a child prodigy and multi-instrumental- 
ist but also as a bubblegum pop newcomer, destined to become 
the darling of teenyboppers. In the video, he serves as the master of 
every instrument: he sings, plays guitar, bass, and drums. 

A second video of “| Wanna Be Your Lover” was shot but not 
aired. This clip shows Prince performing the song with his band. 
Only the solo performance version has been broadcast, 


“Why You Wanna Treat Me So Bad?” 
Promotional release only 

Featuring Prince performing with his band, the clip for “Why 
You Wanna Treat Me So Bad?" is quite different from “| Wanna Be 
Your Lover,” making it possible to get the feel of this talent as a live 
act and not just a one-man studio wizard. There's a microphone 
stand that just won't stay still, along with knee-high boots and pel- 
vic thrusts, Such frolicking with band members blurred Prince's sex- 
uality and most probably formed the basis for the questioning of 
his sexual preference, 

The video footage was also the first to showcase Prince in gui- 
tar-hero mode. Flanked by both Dez Dickerson and André Cymone, 
the closing solo displayed all the swagger, suggestiveness and virtu- 
osity of Hendrix. The video is also notable as it features Gayle 
Chapman, Prince's first female keyboardist. Also note the first signs 
of the Cloud guitar on Cymone’s bass. 


“Uptown” 
Released on The Hits Video Collection 

The two Dirty Mind videos for “Uptown” and “Dirty Mind" her- 
alded a new naughtiness. Both videos feacure Prince with his band 
performing the songs in front of a small audience. 

By now, Prince had joined the ranks of the trench-coat brigade; 
his flashers coat concealing little more than a pair of bikini briefs 
and thigh-high aerobic tights-which would be revealed at appropri- 
ate moments. The spray painted "Prince" on the drum kit signified 
further social rebellion, perfectly complementing the sexual rebel- 
lion evident in many of the tracks found on Dirty Mind, 


“Dirty Mind” 
Reteased on The Hiis Video Collection 

The two Dirty Mind videos are very similar. Both versions fea- 
ture Prince, clad in bikini briefs and trench coat, dancing and singing 
with his band in front of a small club crowd. 


“Controversy” 
Promotional release only 

Again, two performance videos were shot for the Controversy 
album, the title track and “Sexuality.” Both were directed by Bruce 
Gowers and filmed in Minneapolis in October 1981. Whereas earlier 
videos were very basic stage performances, these two clips are set 
on a church-like stage and seem to be a bit more choreographed. 
The lighting effects have improved substantially, and both videos 
are quite Impressive. 

The “Controversy” video mixes precocious sexual imagery with 
a religious backdrop. The video lives up to its title by juxtaposing 
the settings of a church (the stained glass windows) with Prince's 
risqué repertoire. 


“Sexuality” 
Promononal release only 

“Sexuality’s” promo video was slightly different from the “Con- 
troversy’ clip: the band in trench coats, a green laser, a social mani- 
festo and a slightly corny strip for the finale were included in the 
former's, 


"1999" 
Released on The Hits Video Collection 

The two most well-known 1999 videos, 1999" and “Little Red 
Corvette,” are very similar, featuring Prince and the band, including 
a blonde Jill Jones providing Lisa Coleman with moral support and 
friendly assistance on keyboards and backing vocals, on stage per- 
forming to the camera. "1999" was directed by Bruce Gowers. 


“Little Red Corvette” 
Released on The Hits Video Colection 

This clip, only the second video by an African-American to be 
played on MTV, made Prince a major force in the American pop 
market. The video was shor during rehearsals for the 1999 tour and 
directed by Brian Greenberg. It opens with only Prince shown in a 
red spotlight. By the chorus, however, the Revolution is shown in its 
entirery and the video becomes a live performance. 

It is Interesting to note that the first video by a Afro-American 
artist played on MTV was Michael Jackson's “Billie Jean”. The differ- 
ence between the two artists is highlighted when contrasting these 
hallmark videos. “Billie Jean” is highly polished, features a loose story, 
and focuses on choreography. “Little Red Corvette" highlights the 
band's live performance with minimal dancing and no story. For the 
next two decades, Michael Jackson would be emphasized as a per- 
formance artist while Prince would be known as the eccentric musi- 
cal genius. 


“Automatic: 
Promotional release only 

Most interesting of the 1999 videos is the “Automatic” clip, 
which is about eight minutes long and concludes with a bondage 
scene with Prince, Lisa Colernan, and Jill jones. The video was direct- 
ed by Bruce Gowers. 


“Let's Pretend We're Married” 
Rromoucnal reikai only 

Prince once again enlisted the services of Bruce Gowers to direct 
this video. Another performance video with the Revolution, this clip 
opens with Prince emerging onstage from heavy smoke garbed in stand- 
ard 1999 garb of a purple trench coat, wearing purple gloves, Much of 
the video shows the band backed by large, flashing white lights. It seems 
to focus more on keyboard-playing, as Lisa Coleman, Dr. Fink and Dez 
Dickerson are pictured playing the synthesizers. 


“When Doves Cry” 


Promotional releas only 

The “When Doves Cry” video contains footage of Prince 
climbing out of a bath and along the floor like a wildcat (in celi- 
bate rage). For some reason, many video shows usually air the ed- 
ited 3:49-minute version, which is a shame as the full 5:54-minute 
version continues with some great choreography and footage of 
the band. 


‘Let's Go Crazy” 
Promarional release only 

The clip for the second Purple Rain single, “Let's Go Crazy,” mix- 
es the performance of the song from the fim with miscellaneous 
footage from the film. 


“Purple Rain” 
Released on Pure Rain 

The “Purple Rain” video is directly lifted from the Purple Rain 
film, featuring a live performance of the song, shot at First Avenue, 
Minneapolis. 


“| Would Die 4 U” 
Released on The Hits Video Collection 

Videos of “| Would Die 4 U” and “Baby, I'm A Star” were shot in 
Washington DC, November 1984, on the Purple Rain tour. Both vid- 
eos feature live performances of the songs. 
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“Baby, I'm A Star” 


Promotional release only 


Live recording shot in Washington DC, November 1984. 


“Take Me With U” 
Promotional release only 

The video of "Take Me With U" was also shot live on the Purple 
Rain tour, in Houston, January 1985. Like "I Would Die 4 U" and 
“Baby, I'm A Star,” the video features a live performance of the song. 


“4 The Tears In Your Eyes” 
Promononal release only 

This black and white video clip was filmed at the SIR Studio in 
Los Angeles in April 1985. Featuring an acoustic performance of the 
song with Lisa Coleman and Wendy Melvoin accompanying Prince, 
the clip has only been shown once, during the 1985 Live Aid benefit. 
The audio track of the video was included on The Hits/The B-Sides 
release In 1993. 


“Raspberry Beret” 
Released on The Hits Video Collection 

Winning the MTV award for best choreography, the “Raspber- 
ry Beret” clip is one of Prince's best. The video sees him looking 
great in his cloud suit and Liza Minnelli hairdo, playing the song 
with his band. The performance of the song is mixed with an inter- 
pretation of the lyrics in cartoon-form. The video features the intro 
of the extended version of the song, with Prince coughing before 
launching into the song. Prince directed the video and actress Jackie 
Swanson appears, 


“Paisley Park” 
Promotonal release only 

Prince does not appear in the video for “Paisley Park,” which 
features a group of children dressed in psychedelic clothing playing 
in a park. Not one of his best, the psychedelic tone of the song is 
taken too far in the clip. 


“America” 
Pomononal release only 

The video for "America" is a live performance clip, and was shot 
in Nice, France, October 1985. The full clip is 10 minutes long and 
features Prince playing drums and jamming with The Revolution, 
augmented by sax players Eddie Minnifield and Eric Leeds. Most 
video shows played a shorter four-minute version, 


“Kiss” 
Released on The Hits Video Collector 

"Kiss" is a classic clip with Prince doing what he does best with 
a veiled female dancer (model Monique Manning), while Wendy 
Melvoin sits playing her guitar. The video was directed by Rebecca 
Blake, who was responsible for the photography of Sheila E's Ro- 
mance 1600 album (she would later work with Prince on “Cream” 
and “Diamonds And Pearls”). 


“Mountains” 
Promotional release only 

The video for “Mountains” is taken straight from Under The 
Cherry Moon except it is in colour. The video concludes the film 
and it is played with the credits rolling. The video was shot in April 
1986, when Prince returned to France to shoor some additional foot- 
age for the film. 


“Girls And Boys” 
Promotional release only 

"Girls And Boys" is basically the performance from the film with 
a few added scenes which include the members of the expanded 
Revolution line-up, The additional scenes were filmed in November 
1985 after principle shooting was complete on Under The Cherry 
Aloon. 


“Anotherloverholenyohead” 
Promotional release only 

The clip for “Anotherloverholenyohead" is a live performance 
shor taken from Parade Live, the excellent television film made of 
the Detroit birthday concert, June 7th 1986. 


“Sign O' The Times” 
Relessed on Tne Hits Video Cotection 

The video for “Sign O' The Times” does not include an appear- 
ance by Prince, being made up of the lyrics of the song and simple 
but effective graphics. This concept would be revisited for the video 
for “One Song’. 


“U Got The Look” 
Released on Sata O° The Times 

"U Got The Look” features Sheena Easton on stage with Prince 
and his band. The video was directed by David Hogan and shot in 
Paris on the Sign O' The Times tour in June 1987. It was included as a 
dream sequence in the Sign O' The Times movie. 


"I Could Never Take The Place Of Your Man” 
Released on Spa O° The Tunes 

The video of “| Could Never Take The Place Of Your Man” was 
lifted directly from the concert movie Sign O' The Times, as were 
clips of “The Cross” and “It’s Gonna Be A Beautiful Night” which 
were shown on some video shows. 


“Alphabet St.” 
Released on The Hits Video Collection 

Shot at Paisley Park in March 1988 by director Michael Barnard, 
“Alphabet St.” is an interesting clip, almost cartoon-like, and it is 
most famous for its “Don't buy The Black Album, l'm sorry’ mes- 
sage. But where was it? The video is full of all sorts of little messages 
and letters floating around everywhere. Most people expected to 
find it jumbled in with the letters which constantly filled the screen, 
For those who don't know, it's only a short way into the video, and 
occurs while Prince sings the first verse. Following the line “she'll 
want me from my head to my feet,” he moves forward and disap- 
pears into nothingness halfway across the screen. The message forms 
the vortex he walks through, written vertically down the screen ina 
dark colour. 


“Glam Slam” 
Promotional release only 

The “Glam Slam” video seems a straightforward performance 
on the Lovesexy stage, however, it contains some interesting mous. 
The “Love God" stop sign insignia appears a number of times and 
Prince wears a blindfold or veil. It is not until che closing strains of 
the song that Prince removes the mask and sees clearly, The video is 
also notable for the debut of the Game Boyz. It was shot during 
Lovesexy tour rehearsals at Paisley Park in May 1988, 


“| Wish U Heaven” 
Promotional release only 

“| Wish U Heaven" is unlike anything Prince had done before or 
has done since. Directed by Jean Baptiste Mondino (who took the 
photo used on the cover on the Lovesexy album) it features Prince, 
Cat, Sheila E. and Boni Boyer in what seems to be a continual loop, 
an original idea that works very well, The video exists in two slightly 
different editings. Footage for the video was shot in September, be- 
tween concerts on the Lovesexy tour. 


“Batdance’ 
Promotional release onty 

Unlike most, if not all, soundtrack music videos, Prince's videos 
for “Batdance” and “Partyman” did not resort to performance foot- 
age cut with film scenes. Instead, he created his own character, 
Gemini, and plot, adding a new twist to the notions of good versus 
evil, with the struggle between good and evil becoming embodied 
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in one person. The videos for “Batdance” and “Partyman” are 
amongst Prince's best ever. 

The “Batdance" video was directed by Albert Magnoli (director 
of Purple Rain) and shot in May 1989. Two variations of the 
“Batdance" video exist, “Batdance (The Batmix)" and “Batdance (Vicki 
Vale Mix)." Although sometimes thought to be bootlegs, they are 
official video clips. It appears that these two videos were made up 
of alternate and unused footage from the “Batdance” video. 


“Partyman” 
Promotional release only 

The Gemini character also appears in the “Partyman” clip. Here 
Gemini arrives just in time to save a party from hzzling out. All the 
guests unwisely fill their glasses from the tank which he has poi- 
soned and are all dead by the end of the video. “Partyman” was also 
directed by Albert Magnoli, shot in Los Angeles in August 1989. The 
video features "The Video Mix” of the song. 


“Scandalous” 
Promotronal release only 

At the end of the "Partyman" video, Gemini proclaims “This 
ain't over yet,” but the next video release, “Scandalous,” was just a 
performance clip with Prince and his beloved microphone, Gemini 
was never heard from again. In this clip, Prince is garbed in the same 
red jumpsuit he is wearing in the picture on the maxi-single. He 
dances and grinds in front of a microphone stand with only a black 
background and no additional visual distractions, 


“Thieves In The Temple” 
Promotional release only 

The video for “Thieves In The Temple” features the extended 
eight-minute plus version of the track, Most music programs only 
showed a four-minute edited clip, making the full video quite rare. 
The imagery of this version is not different from the edited ver- 
sion, and much of the added music is filled with images of Prince 
dancing. Prince is pictured alone in an alley with alternating scenes 
from the movie and of Prince on a stage in front of back-up danc- 
ers. 

The video is meant to show Prince warning Ingrid Chavez that 
Morris Day and Jerome Benton are “thieves,” The second half of the 
video deviates from the settings of the first half. Prince is pictured in 
front of a movie screen showing scenes from Graffiti Bridge as well 
as graphics and the occasional lyric fram the song. He dances with 
Robin Power and an unknown woman wearing a motorcycle hel- 
met. The video closes with “a thief’s definition” of love being scrolled 
on the aforementioned movie screen. 


“New Power Generation” 
Promotional release only 

Three edits were released of the “New Power Generation” vid- 
eo clip, which consists of footage and outtakes from the Graffiti 
Bridge movie. Two were for the album version of the track while the 
third was for the “Funky Weapon Remix.” The two videos of the 
album version use slightly differing footage from the film, Most like- 
ly, one was put together for the American market and the other for 
Europe, 

The clip for the album version of the song is dominated by 
movie clips with occasional clips of Prince and the NPG's live per- 
formance of the song, Interestingly, this is the first video to feature 
Rosie Gaines singing back-up for the band. 

The clip for the “Funky Weapon Remix" once again focuses on 
clips from the movie and adds little to the song, This time the audio 
of the song is often interrupted by sound bites from the movie. The 
same performance footage as on the other versions of the video is 
also featured. 


“The Question Of U” 


Promotional release o nly 


A video for "The Question Of U" was directly lifted from the 


Live In Tokyo TV concert from 1990, featuring a live performance of 
the song from the Nude tour. 

It's noteworthy that Prince assembled a video of "The Ques- 
tion Of U" using footage from the song's performance in the Graffiti 
Bridge film, Eventually the performance was cut from the film, and 
the video was scrapped. 


“Gett Off” 
Released on Gett Off and Diamonds And Pearls Video Collection 

Many of the Diamonds And Pearls videos took the form of larg- 
er productions. The “Gert Off" clip contains a slightly re-edited ver- 
sion of the song, most of the tune's story line being acted out with 
Diamond and Pearl amidst mindless bacchanalia and decadence. 
Noteworthy ts that this video marks the debut of Robia La Morte 
(Pearl), who would later enjoy a successful acting career including a 
popular recurring role on the Joss Whedon television hit Buffy, the 
Vampire Slayer. Obviously Diamond and Pearls’ “audition” in this 
video pleased Prince because they subsequently appear in most of 
the Diamonds And Pearls clips. The “Gert Off" video was directed by 
Randee St. Nicholas. This clip's sheer raunchiness re-established 
Prince as a sex icon in the eyes of the new MTV generation follow- 
ing the years of spirituality manifested by the Lovesexy and Graffiti 
Bridge projects. 


“Gett Off (Houstyle)” 
Released on Ger OF 

The "Gett Off" "maxi-video” included four clips of different 
“Gert Off" mixes besides the normal release: the “Houstyle” mix, “Vi- 
olet The Organ Grinder,” “Gangster Glam,” and “Clockin' The Jizz” 
Randee St. Nicholas directed all the videos, with the exception of 
“Gangster Glam," which was credited to Paisley Park, in other words 
Prince. 

‘Housestyle" does not deviate from the message of the main 
“Gett Off" clip, with sex being the only theme. Prince and the NPG 
are surrounded by scantily clad models (including Diamond and 
Pearl), with Rosie Gaines being featured more prominently in this 
clip. The only noteworthy portion of the video appears near the 
end with a close-up of Prince's piano following by a brief glimpse of 
Prince's father, John L Nelson. 


“Violet The Organ Grinder” 
Released on Ger Off 

The "Gett Off" maxi-video becomes progressively more sexual 
with this clip. For the first time Prince appears in his chain-hat (which 
would be featured prominently in the “My Name ls Prince” video), 
He dances with his women in a jail cell. This time, the women are all 
wearing black bikinis and their skin is painted gold (reminiscent of 
the James Bond movie Goldfinger). 


“Gangster Glam” 
Released on Gett OF 

Finally departing from the hyper-sexual themes of rhe previ- 
ous three videos, “Gangster Glam” is about having fun outside of 
Paisley Park. Prince and the NPG are pictured in front of exotic 
cars which are parked in the Paisley Park lot. Prince experiments 
with rarely-seen looks, including a bikini brief bathing suit (com- 
plete with suspenders) and has fun on roller-skates, Although Tony 
M. 1s the lead-singer on this song, Prince is seen nearly as often in 
the video, leaving no doubt as to who was behind the future 
Goldnigga project. 


~Clockin’ The Jizz” 
Released.on Gett OF 

“Gangster Glam” segues directly into “Clockin’ The Jizz” on the 
"Gett Off" maxi-video and the two clips can be considered the same 
video. Prince is seen driving to a club, which is when the mood 
changes. It becomes darker and Sonny T. is seen kicking an image of 
himself on the ground. Prince is then shown in a jazzy nightclub 
during the guitar solo. 
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“Cream” 
Released on The Hits Video Collector 
and Diamonds And Pearls Video Collection 

In the intros of “Cream” and “Diamonds And Pearls” there is a 
focus on the media's pursuit of Prince, which he obviously sees as 
boring and repetitive. "Do you consider yourself a modern-day 
Moaart?,” “Are you in love?," “Do you have any plans for a new mov- 
ie?" are all hurled at him by marauding reporters eager for a scoop. 
In “Cream” he ignores them, clearly annoyed at their presence, Dut 
in the video for “Diamonds And Pearls,” he answers “yes” to all of 
them. Obviously a motif that interested Prince, because they later 
played a major part in the ‘ album. Both videos were directed by 
Rebecca Blake. 


“Diamonds And Pearls” 
Released on The Hits Video Compilation 
and Diamonds And Pearls Video Collection 

The video for this hit song is mostly set in a large room with 
floor-to-ceiling windows. Prince is alternatively set behind a piano 
(singing with Rosie Gaines next to him), alone in the room dancing 
with pearls entwined in his hands, and in the same room serenading 
Diamond, A ballerina is also present in the picture and, contrary to 
rumour, this is not Mayte's first appearance in a Prince video. The 
ballerina is someone else. During the bridge, the set changes to that 
of the "Gett Off" video, arranged more simply and less provocative- 
ly. The scene then shifts back to the large room, this time in black- 
and-white, with Prince singing to children in a room full of toys and 
bubbles. The video is very effective, managing to get across the over- 
all theme of love. 


“Money Don’t Matter 2Night”™ 
Released on Diamonds And Pearls Video Collection 

Directed by Spike Lee, the original video for “Money Don't 
Matter 2Night" did not have Prince or the NPG in it, but concen- 
trated on politically laden footage of the Gulf War and the effect of 
the US econamy on an urban black American family. 

Warner Bras. thought it might be a good idea to have a second 
version with Prince passionately performing the song at the piano, 
perhaps more compatible with television programming. The per- 
formance video of “Money Don't Matter 2Night” was directed by 
Larry Fong, 

A third version of the video combines Lee's footage with the 
performance clip. It is the third combined version that is available 
on Diamonds And Pearls Collection. 


“Jughead” 
Released on Diamonds And Pearls Video Collection 

More of an afterthought on the video collection, this brief vid- 
eo alternates between scenes of the NPG in concert (focusing on 
the Game Boyz dancing) and short scenes of Prince frolicking with 
Diamond in his dressing room (shot with a handy-cam). The ver- 
sion on the Diamonds And Pearls video collection runs for less than 
a minute, 


“Insatiable” 
Released on Diamonds And Pearls Video Colechan 

The video clip of “Insatiable” was shot in a dark room full of 
women. Prince dances around while being filmed by his lady. The 
clip was directed by Randee St. Nicholas. 


“Willing And Able” 
Released on Diamonds And Pearls Video Collection 
Directed by Larry Fong, the video clip of “Willing And Able” 
was shot in a studio at che same time as “Money Dont Matter 
Night.” It features a straightforward performance of the song. It 
does manage to focus on the musical strengths of Prince's new band. 
A special version of “Willing And Able" was also made for the 
Super Bowl opening in 1992, which incorporated football players 
lip-synching the lyrics. 


“Strollin’” 
Released on Diamonds And Pearls Video Collection 

Directed by Scott McCullough, the video opens with scenes of 
Diamond serving food at a diner. After getting yelled at, she Is seen 
on roller-skates with Pearl, frolicking in the sunshine. Members of 
the NPG are occasionally seen playing their instruments in the park, 
but the video focuses on Diamond and Pearl. Just like “Jughead”, 
this video is cut short on the Diamond And Pearls video collection, 
but one would assume that a full version exists. 

A second video of “Strollin” was made that contained no new 
footage, instead being made up of scenes from other Diamonds And 
Pearls videos. 


“Call The Law” 
Released on Diamonds And Pearls Video Collection 

The song was originally released as a single B-side attributed to 
Prince and The New Power Generation, but it was later included an 
The New Power Generation’s Goldnigga album. The video was di- 
rected by Scott McCullough. Less light in terms of atmosphere than 
“Gangster Glam”, the clip focuses on Tony M. with Prince barely 
being seen. It focuses on parties (both inside and outside of Paisley 
Park), and is very reminiscent of the party rap-dance music of the 
early-90s. Unfortunately, its imagery (with goofy dancing and flat- 
top haircuts) does not stand the test of time very well. The goofiness 
is topped off when Tony sends his lawyer (who comes off as the 
token old-white-guy) to fend off the police. 


“Sexy MF 
Released on Sexy MF (full version) and 3 Chains O' Gold (edit verson) 

"Sexy MEP" remains the quintessential “come, see and conquer” 
video, Prince and the Game Boyz crash The NPG's weekly card game 
“in typical gangster glam fashion.” Prince then "spots three cuties,” 
including actress Troy Beyer, who look to be a challenge and spits 
the invitation “you, you and you get in the car.” Such eloquence 
obviously impresses the said cuties who, after a little coaxing, leave 
with Prince in his big yellow BMW, Just a bit of fun, really, albeit a 
little sexist, but for most the ultimately funky soundtrack would 
probably make most viewers forgive Prince for such flaws. 

An edited version of the video exists which includes the “cen- 
sored” version of the song (the curse words are replaced with 
Prince's yelp). Finally, there is another video of “Sexy MF" from a 
withdrawn Paisley Park promo tape. Excerpts from this video were 
used by the Playboy channel when they created a “porno mix” of 
"My Name Is Prince.” 


“2 Whom It May Concern” 
Promononal release only 

A full-length clip for the B-side track “2 Whom It May Concer’ 
was released to promote the ¢ album. An edited version was includ- 
edin the Act/ TV film. A simple clip, Prince is shown behind DJ turnta- 
bles, his face obscured by a hood and face veil, He is shown mixing 
clips of the F, while lip-synching into his gun microphone. The NPG 
are introduced and some video clips are shown. 


“My Name Is Prince’ 
Released on 4 Chains O Gold 

"My Name ls Prince” was the first introduction to a couple of 
important characters appearing on the album. Kirstie Alley of 
course portrays the tireless Vanessa Bartholomew, but more impor- 
tantly, the lovely Princess, Mayte. In retrospect, the video was much 
like the album in that no one really had a clue what it was all about. 

"My Name ls Prince” exists in two different versions, the 

second of which does not include footage of Kirstie Alley as Vanessa 
Bartholomew. 


“Love2 The 9's 
Released on 3 Chains O' Gold 

Included in the Act / TV film, “Love 2 The 9's" opens with the 
NPG as prisoners in a southern jail when Prince asks them to join 


him for a photo shoot. They reluctantly agree, and are next seen as 
Prince's backing band. They sing the love song to Mayte, garbed in 
the Islamic burka. Mayte gradually disrobes to reveal a very sexy 
outfit and to rap her portion of the song, 


“The Morning Papers” 
Released on 3 Chains O' Gold 

This video, which was included in the Act I TV film, opens with 
Prince and Mayte strolling through the zoo and sharing a kiss. The 
video then cuts to Prince behind his piano with fans dancing slowly 
behind him. It is interspersed with scenes of Mayte and Prince on a 
merry-go-round, in a field and on a rooftop, obviously falling in love. 


“The Max” 
Released on 3 Chains O' Gold 

A montage of video images, The Max consists of video-cam 
filmed scenes from the Act I tour, performance video of Prince and 
the NPG and a double-vision shot of Prince singing behind gold 
chains (reminiscent of the video for “When Doves Cry’). 


“Blue Light” 
Released on the 3 Chains O' Gold 

This video opens with Prince hanging up on Kirstie Alley’s 
Vanessa Bartholemew character. With the song's opening, it breaks 
into shots of Prince and Mayte, often with blue backlighting. Much 
of the video consists of Prince and Mayte caressing and teasing each 
other. It is sexy and suggestive without being too overt. The video 
closes with Prince packing (stealing?) the 3 Chains O' Gold while 
Mayte sleeps, leading to the dream sequence of the next video, “Eye 
Wanna Melt With U.” 


“Eye Wanna Melt With U” 
Released on 3 Chains O' Gold 

Mayte has a nightmare that Prince has stolen the chains and is 
surrounded by strippers. Clearly, she is concerned that he has been 
unfaithful to her and has stolen the chains despite promising his 
love. Upon awakening, she finds Prince's “Dear John” letter and no- 
uces the chains missing, 

A second, more explicit version of the video, was broadcast 
exclusively on Playboy's Hot Rocks. It contains female nudity, and 
some other alternate footage, 


“Sweet Baby” 
Released on 3 Chains O` Gold 

Continuing from the above video, Mayte is seen crying and 
packing her suitcase, Prince's voice is the narrator, and Prince is barely 
seen in the video except in one scene in which he is travelling on 
the train looking out a window regretfully. Mayte travels while re- 
membering the good times with Prince. She returns to her home- 
land of Egypt. 


“The Continental” 
Released on 3 Chains O' Gold (edit version) 

Included in the Act / TV film. Prince exits his train in Tokyo 
and we observe the NPG voicing their discontent that Mayte was 
involved in the band at all, Prince is next seen at the stadium 
where he is due to perform, standing in front of rows of empty 
seats. He closes his eyes, trying to psyche himself up to play the 
crowd and in fact only pictures himself singing for Mayte. The vid- 
eo closes with Prince consoling himself by taking a beautiful fan 
back to his hotel room (garbed in his police cap). This video clos- 
es with Prince beginning to have sex with his attractive groupie 
and Mayte is seen dancing a traditional Arabic dance. Just as the 
fan's bra comes off, Mayte feints from exhaustion and Prince can- 
not continue the sex act, 


“Damn U” 


Released on 3 Chains O' Gold 


Included in the Act / TV film. Opening with Mayte getting sage 


advice from an old Egyptian man, she then pictures Prince sitting 
on a stool in front of a mike singing “Damn U”. The two lovers are 
realizing how important they are to each other. Following the song, 
Mayte opens a letter containing the lyrics to “Damn U". She then 
returns to Los Angeles and Prince and are both seen entering the 
mystical set of “7”. Prince obviously intends to kill the alter-ego who 
was able to hurt Mayte so badly. 


Released on The Hits Video Collection (full version) and 3 Chains O' Gold (edit version) 

Directed by Satera Tschetter, “7” is one of the most interesting 
videos of Prince's career. It has been widely suggested that the film 
clip is symbolic of his change from “Prince” to “¥*.” In killing off the 
seven murderers of Mayte’s father, Prince simultaneously kills off 
seven images of himself, the different personas corresponding to 
the Prince's appearances in the videos for the tracks from the $ 
album. Flanked by children dressed like he and Mayte, Prince is pro- 
claiming a new future, where “the young are so educated they never 
grow old." There is an implication that, like childhood “Prince” is 
just the beginning of a long and fruitful career, reaching a new musi- 
cal maturity in Once again, like the veil motif in “Glam Slam” and 
like some sort of enlightenment, his vision of the future is clearer. 

Further, it was suggested by Mayte in her Controversy letter, 
that when Prince walked through the door at the end of the “7” 
video “he has changed. Maybe it was the wonderful effect the chil- 
dren had on all of us, Maybe it was the fact that he killed off several 
images of himself during the video (an act he has yet to explain to 
anyone.) All | know is that he's changed.” Using the guise of Mayte, 
this was a direct message from Prince. The closing of the doors 
marked the end of Prince. 


“Peach” 
Released on The Hits Video Collection 

Filmed in a small stage-like room, “Peach” sees Prince playing 
with only Michael Bland and Sonny Thompson, while Mayte poses 
for a photographer. The video was directed by Parris Patton. 


“Pink Cashmere” 
Promotional release only 

The video clip of "Pink Cashmere” features no new footage, 
instead being made up of images from earlier videos. 


“Nothing Compares 2 U” 
Promotional release only 

“Nothing Compares 2 U" features segments of old clips and a 
live performance between Prince and Rosie Gaines at Paisley Park. 


“Interactive” 
Released on F Interactive CD-ROM (edit version) 

Taken from The Beautiful Experience TV film, this clip was used 
for the introduction to the $ Interactive CD-ROM. In the former 
version, Nona Gaye is seen watching the Prince performance on her 
computer. The CD-ROM version does not star Gaye. The majority 
of the video features Prince and the NPG with a backing screen 
from Glam Slam Ulysses during the February 13th 1994 Paisley Park 
show. Mayte is featured prominently singing background. The 
Ulysses dance troupe is also shown briefly during the guitar solo, 
Occasionally, Prince is seen in a dark studio, behind his soundboard 
playing the symbol electric guitar. Unfortunately, this version of the 
song is edited and includes the Gold Experience operator. The com- 
plete song (from Crystal Ball) has no known video. 


“Days Of Wild” 
Promotional release only 

The “Days Of Wild” video clip was included in both The Beau- 
tiful Experience TV film (first version) and the Love 4 One Another 
TV film (second version). The two versions differ, however. The 
original video of the song was shot at Paisley Park, February 13th 
1994. It is filmed around the arrangement of the original “Days Of 
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Wild” studio version and not the released half-sung version that 
appears on Crystal Ball. The first version of the video features the 
performance, followed by Prince as a passenger in his gold mus- 
tang (playing the symbol guitar). Amusingly, Prince is also seen on 
stage shaving Morris Hayes’ head, leading to Morris’ later bald- 
headed appearance. 

The second version, included in the Love 4 One Another TV 
film is for a version of the song much closer to the one included on 
Crystal Ball. With rap-sung verses, the video to this song is a per- 
formance filmed on the same Paisley Park stage as the “Gold” video. 


“Now 
Pramotonal release only 

The video clip of "Now" features a live performance of the song 
from Paisley Park, February 13th 1994. The clip was included in The 
Beautiful Experience TV film. Nona Gaye, newly revitalized after 
watching The Beautiful Experience, is also seen entering the club 
where Prince is performing, 


"Race 
Promononal retease only 

Included in The Beautiful Experience TV film, the “Race” video 
contains a very colourful stage, wild outhts and a very entertaining 
Prince. It is a straightforward performance video. The only excep- 
tion is when the band is featured against a yellow background with 
Prince holding a pink daisy. 


“Pheromone” 
Pramotonal release only 

The video for “Pheromone” incorporates footage from Glam 
Slam Ulysses. The clip was included in The Beautiful Experience TV 
film. It features Prince at a dark table in a club watching the Ulysses 
show while singing. 


“The Jam” 
Promotonal release only 

Prince's cover of this Graham Central Station song was filmed 
live for The Beautiful Experience TV film. It is a straightforward con- 
cert video shot at Paisley Park, February 13th 1994. 


“Shhh” 


Promotional ease ony 

The video version of "Shhh" fram The Gold Experience is a live 
version of the song, also filmed at Paisley Park, February 13th 1994. It 
continues from “The Jam.” 


“Acknowledge Me” 
Promotional release only 

Included in The Beautiful Experience TV film, this video features 
two scenes running at the same time, The main screen features 
Mayte and two male dancers on stage at Paisley Park. They are com- 
petitively trying to entice her to acknowledge them. The second 
features Prince in black-and-white singing the song to the camera. 


“Come” 
Promotional release only 

Included in The Beautiful Experience TV film, the "Come" video 
is based on the more techno-sounding arrangement of the sound, 
rather than the version that appeared on the Come album. Its video 
reflects the dark feel of the song, It opens with Nona Gaye writing 
(and speaking) the lyrics of the song interspersed with a futuristic 
set featuring TV screens reminiscent of Orwellian imagery. Instead 
of Big Brother's eye, however, the screens are displaying the sound 
waves of Prince's voice. Also seen are hooded dancers with masks 
on, reminiscent of Stanley Kubrick's Eyes Wide Shut (although this 
movie was made a few years later). The video's dark tone is con- 
trasted by images of models walking the runway. Nona Gaye is seen 
on the floor in a near-fetal position with her hands over her ears as 
if she does not wish to hear the song. She eventually relents and 


returns to her computer, then being seen as one of the models on 
the runway. The message of the video is quite abstract. Ironically, at 
the end of the song Nona says, “Come? To what? | don't under- 
stand!” 


“Loose!” 
Promotional reiease only 

Shor at Glam Slam, Los Angeles, in 1993, the video for “Loose” 
was included in The Beautiful Experience TV film. It features Prince 
and Mayte dancing on a small stage, while club-goers raucously 
dance around them. 


“Papa” 
Promotronal release only 

The video of "Papa" was filmed at Glam Slam, Los Angeles, 
sometime in 1993. The clip was included in The Beautiful Experience 
TV film. Prince is seen on the same stage as in Loose! very quietly 
playing guitar and singing in front of his microphone. Nona Gaye ts 
seen in the crowd listening intently and looking quite sad. 


“The Most Beautiful Girl In The World” 
Promotional release only 

Prince's emergence as "F came with “The Most Beautiful Girl 
In The World.” In the video, Prince appears as the worshipper of 
beautiful women worldwide. Although the video is devoid of wom- 
en anything less than beautiful (many “discovered” through the Eli- 
gible Bachelor ads), the song stressed inner beauty, “The kind that 
comes from inside.” The video furthermore extols the beauty of fem- 
inine empowerment, the first female president, nurturers of chil- 
dren, career women are cited in particular. The video was directed 
by Antoine Fuqua and Prince. 


“The Most Beautiful Girl In The World 
(Beautiful)” 
Promotonal release only 

Taken from The Beautiful Experience TV film, the video clip for 
the “Beautiful” mix is basically made up of Prince posing while being 
surrounded by beautiful women, 


“The Most Beautiful Girl In The World 
(Mustang Mix)” 
Promotional release only 

The “Mustang Mix” version is a performance clip that was 
taped at Paisley Park in January 1994 for the British music program 
Top Of The Pops. This version of the song is directed specifically at 
Mayte, who responds with a visually pleasing dance from atop a 
piano. 


“Endorphinmachine™ 
Released on the F Interactive CD-ROM 

This video was filmed in early 1994 for the British show Top Of 
The Pops, likely at the same session as “TMBGITW (Mustang Mix)” 
mentioned earlier. It is a performance video with the NPG, featuring 
Mayte dancing, in front of a "TOTP" silver background. Prince is 
seen wearing the flowered hat from the “Interactive” video and play- 
ing his gold symbol guitar, 


“Letitgo” 
Promotional release only 

ironically, Warner Bros. produced a promo clip to “Letitgo” cen- 
tred around footage from the 3 Chains O° Gold video, particularly 
the scene where Prince signs a record contract. 


“When 2 R In Love” 
Promoconal release only 

The totally black video for "When 2 R In Love” was created by 
Warner Bros, after the fact and without his input. The video, “direct- 
ed” by David May, consists of a black screen with the words to the 
song scrolling at the bottom (much like a karaoke clip). To create a 


video that was entirely black looked like a put down more than 
anything else from Warner Bros. 


“Love Sign” 
Promotional release only 

The “Love Sign" video was directed by Ice Cube. Prince appears 
as a local DJ, campaigning for gun control, while Nona Gaye plays 
the part of a hit-woman, employed by a stuffy suit to “take care” of 
this troublemaker. Prince however, manages to seduce the hit wom- 
an, and she decides not to kill him after all and instead hands her 
gun in at a local frearms amnesty in exchange for NPG concert 
tickets. 


“Dolphin” 
Promotional release only 

Included in the Love 4 One Another TV film, the video of "Dol- 
phin” features a performance of the song. The NPG are dressed in 
black, and Prince wears a black suit, and dark glasses with the word 
slave on his cheek. Supposedly, the director was Jesse Vaughn but 
we have been unable to confirm this. 


“Purple Medley” 


Promaconal release only 

The video for “Purple Medley” mixes clips from earlier videos 
with new footage of Prince and Mayte, The clip was included in the 
Love 4 One Another TV film. Incidentally, the version included in the 
film is incomplete, bur a longer version of the video exists. 


“18 & Over” 
Unreleased 

The videos for "18 & Over,” “Zannalee,” and “Empty Room" 
were completed by Prince and date-stamped on December 22nd 
1994. At the time, all three tracks were unreleased; "Zannalee" was 
later released on Chaos And Disorder and "18 & Over" on Crystal 
Ball, 

The three videos were premiered on the European tour in March 
1995, when they were screened prior to the concerts along with video 
clips of "The Same December,” “Get Wild,” and “If Eye Love U anight.” 
The three videos were also shown at the NPG stores in London and 
Minneapolis and at Prince's Glam Slam nightclubs, however, they were 
never released to any television stations. They were also not used in 
promotion of Chaos And Disorder or Crystal Ball. 

A single, loosely knit storyline takes place in the three videos, 
which run for a total of 10 minutes and 42 seconds. In “18 & Over," 
the story begins with Morris Hayes and Prince casting the video. 
Morris sits in on a casting call, admiring line-ups of beautiful women 
with a cigar in his mouth, Meanwhile, Prince is pictured singing from 
a bed, “auditioning” his two candidates, a set of beautiful twins. 
Morris continues his search until Mayte arrives in men’s clothing 
and does a striptease for him. Prince is then seen entering his limo 
with the twins. 


“Zannalee” 
Unreleased 

The story that began in "18 & Over" continues in the "Zanna- 
lee" video (which features the original version of the song which 
was slightly revamped for Chaos And Disorder), In it, Prince is pic- 
tured touring Minneapolis with the twins interspersed with scenes 
of The NPG in concert and Prince playing a black symbol guitar, 
Prince takes the twins to his 





ome to have dinner. He pours glasses 
of “cherry wine" for them, they watch a movie, and play pool (all 
coinciding with the lyrics of the song). Prince is then seen following 
the twins upstairs, only to find them sleeping soundly in his bed. 


“Empty Room” 
Unreleased 

The “Empty Room’ video begins where “Zannalee” ends: Prince 
puts on his hat, indicating that he won't be joining the twins in bed. 
He is pictured remembering Mayte, who wears a red hat, a crown of 


roses and angel wings in the video. Prince is then pictured lying in 
his bathtub with his pants on (recalling the lyrics of “The Ballad Of 
Dorothy Parker” from Sign O' The Times, 1987). Throughout the vid- 
eo, Prince remembers Mayte's beauty and contemplates phoning 
her, but he can't seem to gather the courage. Throughout the vid- 
eo, The NPG live performance continues to be interspersed with 
the storyline. Prince is pictured writing “slave” on his face while look- 
Ing in the mirror, possibly indicating that he felt that he couldn't 
have Mayte until he was free. The final scene sees Prince leaving his 
home, symbol-shaped cane in hand. 


“The Same December” 
Promotonal release only 

The video for “The Same December,” a song released on 1996's 
Chaos And Disorder, was actually filmed in 1994 and new special ef- 
fects (digitally created records spinning and being smashed against walls) 
were added for its 1996 release. Both videos (with the special effects 
and without) are in circulation among fans, although the earlier ver- 
sion is unreleased. The video alludes to Prince's conflict with record 
companies and compares it to the conflict between black and white 
North Americans. The NPG’s faces are painted with black paint on 
one side and white paint on the other, indicating racial conflict. This 
message was first conveyed to television viewers on a famous Star Trek 
episode, Let That Be Your Last Battlefield. Morris Hayes portrays a busi- 
ness executive, who forces Prince to sign a record contract and pays 
off a shady-looking Sonny Thompson with money from Prince's brief- 
case, However, Prince soon returns to the conference room with two 
bodyguards and proceeds to beat Morris up and physically throw him 
out of Paisley Park. 

In the performance portion of the video, Prince is the only 
person present without the dual-coloured face. His face is simply 
painted with the symbol around one eye (and “slave” across his 
cheek), indicating that perhaps only Prince knows that racial dis- 
harmony is the cause of the anger and betrayal portrayed in the 
video, 


“Eye Hate U` 
Unreleased 

Although “Eye Hate U" was the first single from The Gold Expe- 
rience, this video was never released to promote the song because 
of Prince's unwillingness to support the project while he remained 
under contract to Warner Bros. The clip is intriguing and would 
have made an effective promotional tool for a song which ended 
up being a minor hit nonetheless, 

The video begins with Mayte being hypnotised by a pendu- 
lum. In her mesmerised state, she pictures The NPG in a courtroom, 
all wearing blindfolds (reminiscent of the Lady Justice), Prince is wear- 
ing the same white suit as on the cover to the commercial single for 
the song. Mayte joins Prince in the centre of the court and they 
dance to the music while Prince sings. Mayte is then seen in a res- 
taurant flirting with another man, with Prince observing from a dis- 
tance. The video returns to the courtroom scene, with Prince plead- 
ing with the judge (played by drummer Michael Bland). He cross- 
examines Mayte while dancing and pulls out his symbol guitar when 
the lyrics explain that he “might have to use the roc.” The NPG is 
then shown as a four-member judiciary while Prince “fights” with 
Mayte in choreographed format. The video ends with Prince mouth- 
ing the words "I love you" to the audience followed by a close-up of 
Mayte's face. 


“Gold” 
Fromonuonal release only 

A simple yet effective clip, “Gold” sees Prince performing with 
his band on a mainly gold-coloured stage in front of a crowd while 
it is raining gold glitter. The video was included in the Love 4 One 
Another TV film. Two versions of this video exist. One exclusively 
features the performance, while the one from the TV film splices its 
female protagonist (Cory Dana as Nikki) within the crowd looking 
longingly at Prince while he performs. 
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“Rock And Roll Is Alive! 
(And It Lives In Minneapolis)” 
Promotional release only 

The video for “Rock and Roll Is Alive! (And It Lives In Minne- 
apolis)” exists in two versions. The released version contains scenes 
corresponding to the Love 4 One Another television film, with scenes 
featuring Nikki once again watching Prince while he performs on 
the Paisley Park soundstage. 

The second version replaces those scenes with additional per- 
formance footage. The video was filmed at the same time as the 
"Gold" video, Prince and the NPG are dressed in winter clothing, cor- 
responding to the cold weather in his hometown. Fake snow is also 
dropped from the ceiling in many scenes. The video features various 
“celebrity” attendees of Prince's concert, including people in politician 
masks (Bill Clinton, Hilary Rodham-Clinton and Richard Nixon among 
them) and an Elvis look-alike (who ends up face down and naked on 
the bathroom floor to tie in with the song's lyrics). The clip is a simple, 
fun performance video and was likely filmed only to enhance the at- 
mosphere surrounding the Love 4 One Another film. 


“Dinner With Delores” 
Promotional release only 

Directed by Giorgio Scali, “Dinner With Delores” is a low-budg- 
et piece filmed almost completely in soft, blurry video, an effect 
that distracts more than it enhances, Delores is portrayed as a wom- 
an who ts completely unfulfilled unless she is desired by a lover. 
When Prince refuses her offer for sex, she arcempts to seduce a wom- 
an at a dance club. The video ends with Prince once again refusing 
her advances and Delores walking away dejectecly. 


“L Like It There” 
Released through the NPG Music Club, 1 September 2003 

Filmed at approximately the same time as the other Chaos And 
Disorder videos, Prince appears with “Slave” scrawled on his face in 
this video. Part of the shot is of the NPG with Prince playing his 
symbol guitar, while other shots focus on a sculpture of naked bod- 
ies intertwined. The whole video ts shot with a reddish tinge on the 
camera, giving it a darker tone, Amusingly, when Prince sings, "I hope 
you're digging me too,” he seems to give the middle-finger to the 
camera. This makes one wonder whether the video is aimed direct- 
ly at Warner Bros. 


“Betcha By Golly Wow!” 
Froanmotional release only 

The video begins with Prince filling his BMW Z3 with gas to the 
sound of "Jam Of The Year" when he gets paged. Apparently Mayte, 
at the hospital, has just found out that she is pregnant. The video's 
themes surround the joy of children, with children of all races being 
featured morphing into each other. Three scenes are interspersed 
throughout the video; the first deals with Prince rushing to meet 
Mayte at the hospital, Ac che end of the video he is seen with scrubs 
and a stethoscope rushing into her room and hugging her while 
looking at the sky thankfully, which some interpreted as Prince's 
way of saying that everything was all right with his newborn child 
(which, of course, it wasn't). The second scene shows a close-up of 
Prince's face while he sings the verses and was filmed in the same 
soft visual style as the "Dinner With Delores” video, The third scene 
features American Olympic gymnast Dominique Dawes. The Prince- 
directed video was a very effective promotional device and got reg- 
ular airplay on BET, YH and MuchMusic (MTV passed on inserting 
It into regular rotation). 

A second version of the video was aired on Britain's Top Of The 
Pops and featured only the close-up, soft-focus view of Prince sing- 
ing. It does not feature Mayte or Dominique Dawes, 


“Somebody's Somebody” 
Promaconal retease only 

Footage for the "Somebody's Somebody” clip was filmed on 
Prince’s Love 4 One Another Charities tour ac his Washington DC 


(DAR Constitution Hall, January 10th 1997) and New York City 
(Roseland, January 11th 1997) stops. Directed by Prince, the video 
seems sprawling and tries to deal with a number of themes at once. 
Prince reminisces about the fun he has in concert, while wishing 
that Mayte was in the hotel room with him. He even imagines that 
she is present in the room with him. He later gives up on sleeping 
and decides to attend a party in an intimate club. Everyone at the 
party is happy to see him, however all he can do is look at a loving 
couple and once again wish that Mayte were with him. The variety 
of different visual styles (the concert/fan scenes, the hotel room 
scenes, and the party scenes) do not seem to mesh well and the 
loose story is difficult to follow. 


“The Holy River” 
Promotional release only 

"The Holy River” was a lower-budget video directed by Prince, 
featuring a performance in front of the waterfall and river featured 
in the Emancipation booklet. These scenes were interspersed with 
scenes of Mayte, lifted from the unreleased “Empty Room” video. 
Prince is seen thinking of Mayte and realising that he should ask her 
to marry him. When the line “and then it hit ‘cha like a fist on a 
wall...” is sung, the viewer sees Mayte in the angel costume of the 
"Empty Room’ video, giving the impression that Mayte was sent by 
God to be Prince's saviour. 


“Face Down” 
Promotional rebease only 

Directed by “Azifwecare” (a new Prince pseudonym), the “Face 
Down" video features three different settings. The first is a funeral, 
with a figure dressed as Prince (wearing clothes from the album 
era) face down in an open casket. A mourner in a large black hat and 
holding Mayte's dog is shown crying over the body and accepting 
condolences. At the end of the video, the mourner is revealed not to 
be Mayte but to be Prince. The second setting is an amusing scene in 
which Prince is telling a psychotherapist (played by Kat Dyson) his 
story while she listens with disinterest. The third setting is a perform- 
ance with The NPG. Humour is also added to the performance when 
Prince yells “orchestra” or “horns.” Following the latter cry, Prince is 
shown playing saxophone next to two other members of The NPG. 
In the former, Prince is shown playing a fiddle, and dancing in country 
and western style with a huge grin on his face. The video successfully 
combines the angry lyrics with humour. 


“The Greatest Romance Ever Sold” 
Promotional rebease only 

Directed by Malik Sayeed (known for directing Lauryn Hill's “Ex- 
Factor’), che video for “The Greatest Romance Ever Sold” was a dark 
scene of Prince fighting with dancer Desray in a way that asks the 
viewer to imagine two lovers who were perhaps never meant to be 
together. Described by Prince as his answer to the sex-and-skin-filled 
videos that have descended on R&B and hip-hop music, it was her- 
alded by fans as one of the most sensual and visually exciting videos 
that he had ever made. 


“Hot Wit U” ["Nasty Girl Remix” ] 
Released through Real Networks web site, May 2000 

This clip begins a stretch of independently produced videos. 
intended to promote the Rave In? The Joy Fantastic remix album, 
the self-directed video for the remix of “Hot Wit U” is simple yet 
very sexy. It does not feature the intricate choreography of “The 
Greatest Romance Ever Sold,” however it is very effective. Desray Is 
once again featured, this time in a bikini, dancing on a bed covered 
with cream. Another unknown, scantily clad dancer is shown 
throughout the video, Prince is shown standing, hat in hand, singing 
to the camera with a sly look on his face. 


“U Make My Sun Shine” 


Released through the NPG Music Club, 18 February 2001 (edition #1) 


Another self-produced video, "U Make My Sun Shine" con- 
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tains some interesting messages. All players in the video are seen 
rotating in front of the camera. Prince initially appears subservient 
to a regally seated Angie Stone. Milenia has a prominent role m 
the video as cemptresses. They are seen throwing money at the 
camera (signifying material temptation) as well as in the “See No 
Evil” position. 

The entire video is set against a backdrop of pictures of the 
sky, moon and sun. No band is seen, alchough Kip Blackshire sings 
the male background vocals and Milenia sing the female vocals. 
During Stone's verse, Prince is seen sitting while Angie sings tO 
him and the camera. Generally, the video is an effective promo- 
tional tool, however the rotating camera and fading out becomes 
very repetitive. 


“When Eye Lay My Hands On U” 
Released through the NPG Music Club, 18 February 2001 (edition #1) 

This video was clearly shot at the same session as “U Make 
My Sun Shine.” Prince's hairstyle is identical, as is the style of the 
video. Desray and another dancer are featured in this video. Prince 
melding of sex and religion is once again prominent, as his seduc- 
tive dancing even contains a brief glimpse of him holding the danc- 
er's head below his waist. All the while, a book entitled “The Truth” 
(signifying Prince's new-found religious understanding) is referred 
to often. The version released through che NPG Music Club is 
only 1:08 in length and is not the complete song. 


Chronological Index 


“The Daisy Chain” 
Released through the NPG Music Club, 22 March 2001 (edition #2) 

This video is far more playful than the previous two. Desray is 
once again featured prominently, enticingly dancing in front of a large 
daisy projecced on a backdrop. Also featured is a young child picking 
the petals of a daisy. Prince is shown wearing an NPG basketball jer- 
sey, holding a basketball and (uncharacteristically) wearing basketball 
shoes. Although the video does not clarify the cryptic message of the 
lyrics, its playfulness is intriguing, Unfortunately, its amateurish quality 
is reminiscent of the “Alphabet St.” video and detracts from its posi- 
tives. Intriguingly, it ends with Prince and Kip playing one-on-one bas- 
ketball and the phrase “2 B Continued... Never!” 


“One Song” 
Released through the NPG Music Club, 7 July 2001 (edition #6) 

Perhaps Prince's most inexpensive video, the clip for “One Song” 
was clearly not intended for the public. The first five and a haif min- 
utes of the lyrics (consisting only of Prince's speech) is displayed with 
predominantly black text on a white background. Just prior to the 
music starting, the background changes to black, with white text dis- 
playing some words of the lyrics. The only graphic displayed is a pic- 
ture of the Milky Way galaxy to represent the word ' universe’. 


By Eric Benchimol with assistance from Troy Motes. 


Thanks also to Joozt Mattheij. 
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THE GAYLE CHAPMAN INTERVIEW 


Rick James Tour 1980 


ACCESS ALL AREAS 








Gayle Chapman was the first keyboard player hired for the band Prince assembled after recording 


and releasing his debut album, For You, in 1978. She went on to play with Prince for nearly two 


years, leaving in the spring of 1980. In this interview with Duane Tudahl, Gayle reminisces about 


her time with Prince and discusses what she is doing today. Make sure you visit her website, 


www.gaylechapman.com, for information on her current album and activities. 


Can you tell us something about your background and why you moved to 
Minneapolis? 

| was born in 1956, raised in Duluth Minnesota. | learned to play piano and guitar 
at an early age, soon began to play in bar bands. | moved to Minneapolis with two 
things in mind. | was going to learn something about the Bible so | knew what some 
of my religious friends were talking about, and | wanted to be a rock star or at least 
work for one. Like the old ad said, “Be a model or at least look like one.” 

| met up with Charles (Smith) who gave me one of Prince's first albums. | think it 
was For You. | was listening to that and | was sharing a house with someone, and | 
lived upstairs and | remember listening to this cranked up. | remember listening to 
this stuff and thinking this is really cool. | was thinking, "Whatever this kid is doing, it’s 
working for him.” 

As | was listening to it, this thought went through my head and, | haven't had an 
experience like this since, it was like outside of my head, but it was so clear, “In order 
for Prince to tour, he's going to need a band." so | called Charles and asked if Prince 
had a band. "He's doing auditions right now." “Why didn't you tell me?" "I thought 
you were already in a band.” | was angry with him, but I cold him that I'd really like to 
audition so he gave me the number and | called him. 


JOINING THE BAND 
What do you remember from the audition? 

The audition was down in the basement of Prince's house. It was my first intro- 
duction to André, Bobby, and Prince. | walked in the house. It was a little place and | 
sat there on the couch waiting to audition. | was there with two girls and a guy. | 
never saw any of them again. He had a keyboard set up and drums and bass. The first 
person | saw was Prince and then André and Bobby was behind the drums. | was like 
"this is cool!" and they were looking over at me, this woman with bushy hair and blue 
jeans and a tent dress, | wasn't exactly dressed to kill, | wasn’t dressed for funk. They 
were taking one look at me and there were these scowls on their faces and they said, 
"What do you like to play?” | said, “Anything that’s got rhythm. What do you like to 
play? IF it's anything that is on this album [For You], then l'm sure I'd like it.” 

They started to play something and | was thinking, “I hate jamming,” because | 
don't always know what to do, 5o we jammed and | played a while and | did OK, and 
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then I started playing something. | thought, “If they can get away with playing some- 
thing they like and gang up on me, | can do the same and see if they can keep up 
with me.” So | did, and they liked it and they had a little bit of trouble keeping up 
with me and my scuff. | chought “good” because it evened the playing field and | felt 
good about that. | left feeling pretty good about it, but then | didn’t hear a word for 
two months. Apparently, he went through a lot of auditions and a lot of people. 

One day in September 1978, | was feeling miserable and it was exactly the one- 
year anniversary of when | had moved to Minneapolis with my two goals, and | was 
sitting in my basement apartment in Bloomington. | was crying and it was noon 
because that was the time | had arrived. | was really upset because nothing had 
panned out. The phone rang and there was this monotone voice on the other end 
of the phone and it said, “Gayle.” | said, “Yes.” "This is Prince,” | sat upright. He said, 
“What are you doing?” “Nothing.” "Can you come to rehearsal?” He added, “Now.” | 
had to load up my piggyback amplifier and my Fender Rhodes 88 keyboard in the 
back of my car by myself. It was 45 minutes away, but | made it there in 30 minutes. 
Was | excited? Yeah! It was a great day for me. | remember that as being a highlight in 
my life winning that job, 


Who were in the band at the time? 

When | was hired the band was Dez, André, Bobby, and we were rehearsing in 
Pepe's basement and we were trying to find another keyboard player, | remember 
Matt Fink showing up and | remember Matt playing. Matt just looked at me after we 
auditioned. He was a great player, but he was obviously very unsure of himself and | 
complimented him. No one else ever complimented him and I said, “| really like the 
way you play.” He leaned in and said, “I really want this job.” And | looked ac him and 
said, “Believe that you already have it. He'll give you a call.” He was the kind of guy 
then who could have talked himself out of it. It was probably about a week before he 
got the call and the band was complete. 

Del's Tire Mart was where they rehearsed before | was hired. | can’t remember 
how long we were at Pepe's, but when Prince moved to Lake Minnetonka, | think 
Warner Bros. had put him in a house out there, and they built a recording studio 
down there. We did some recording at his house. That was where | first met Morris 
Day at that house. He was such a shy, shy guy. He was so shy and he was a great 








drummer. | thought he was a better drummer than Prince. Prince was very compe- 
tent at everything he did, but as far as having the riffs, at chat point in his life, | don't 
think he did. When you are multi-talented, and you've had opportunities like Prince 
did, it's a fantastic thing to be able to sit down and be confident and competent at 
any instrument that you've had the opportunity to learn. But that doesn't mean that 
you are an expert. At that age.. who is an expert? Morris was not just a good player, 
he was an excellent drummer at that point. 

| think the reason he didn't use Morris as his drummer was because Prince was 
working on a crossover thing with white and black music and Prince was already 
working on his imagery.. “Am | black or white, am | straight or gay?” All this stuff 
eventually came up on Controversy and it was really obvious to me that he wanted 
to generate a crowd-pleasing thing by having both whites and blacks in the band. 
Morris Day, he had other ideas for him obviously, When | met him, he barely said 
two words and you could make him blush quite easily. At least, that was the impres- 
sion | got. 

After | left the band, and ended up in New York City, | saw Morris when he 
came out on stage as Morris Day in The Time [the Palladium, 2 December 1981, the 
Controversy tour], It blew my mind; the transformation literally blew my mind! | was 
thinking, “I wish someone would work with me like that!" Just for the sake of enter- 
tainment! 


What were your impressions of the band members? 

André was a “pretty boy.” Pretty self-confident, | liked André. | don't chink he liked 
me, but | liked him. | thought he was a great player. | loved his spunk. | really enjoyed 
working with him, He wasn't exactly a leader, in any way, he was funny and a good guy 
and a great part of the show and one of Prince's best friends. If there was a rivalry, | 
didn't know about it. Prince was the leader in the band and everyone knew that. 

Dez was probably the most vocal about his objections about Prince's leader- 
ship. | think that others, Bobby and André, were closest to Prince as friends, so they 
kept their conversations with him as “friends” until Prince started to distance himself, 
which over time, from what | understand, is what happened. All the fame, and all the 
other extremes that he'd go to, caused the distances to occur. 

Bobby was quiet. He was a really attractive guy. He was quiet, but he was smart. 


Gayle backstage at the Uptown Theatre, Chicago, 

28 February 1980 [above]. Photo courtesy of Gayle Chapman. 
Gayle with Prince backstage at Chicago's Uptown Theatre. 

28 February 1980. Interestingly, Prince was already sporting the 
Drty Mind-era trench coat, but sull had an Afro [left]. 

Photo courtesy of Gayle Chapman. 

Backstage passes from the 1980 tour with Rick James [page 116] 
Courtesy of Gayle Chapman 





| always thought he was very smart, but | didn’t really get to know him very well. | 
think they all had their opinions of me and | was the only girl in the band and being 
the only girl in the band can be survivalist at best sometimes. You know, girls and 
guys are two different beasts. They'd threaten to put me in the same room with the 
guys, and | would say “as long as | have the bathroom for my make up when | need it, 
| don’t care.” But the guys didn’t want to do that. They didn’t want to room with me 
anymore than | wanted to room with them. 

| think they tried to shock me sometimes, bur | was fairly unflappable. | did get 
fairly emotional at times, though. | think | sort of resented Prince's lack of open 
communication with me when it came to things he wanted me to do. Perhaps it 
came from me being... | wasn't a clueless individual, but when it came to things that 
he wanted, | didn’t catch it all very well. | didn't know them well enough to be 
intuitive. | didn’t know them intimately enough. It was a working relationship and at 
18, 19, 20, and 21 years old, which is what we all were, communication, at best, is a 
fighting match, 


What do you think you added? 

Prince, as good as he is on all these instruments, can't play them all at once. He 
also can’t add the eye candy of a blonde-haired blue-eyed female that can actually 
be funky and can swing her hips and dance and do all the things that we were doing 
back then. | was playing a part and it was done for entertainment value. Whether 
you'd dress that way, you are looking at people who are doing a job, | was wearing 
bedroom lingerie stuff. As | recall, | was the first person to show off in lingerie. It 
seems like someone saw me doing it and then the Solid Gold [television show] danc- 
ers in gold corsets. When | saw that | was like "grear, I've opened a door!” l'm respon- 
sible for that! 


If he could do everything, did he ever tell you why he hired you? 

We were at Pepe's house, and | asked him why he hired me because | did have 
my spats with him. “Why did you hire me?” “Because you fit the bill. You are blonde 
and have blue eyes.” “You didn't hire me for my musical ability?” Ac che time he was 
pissed at me for something and then he said, “You are also the funkiest white wom- 
an I've ever mec.” | smiled and was feeling pretty happy about that one. 
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Did he take suggestions from band members? 

| don’t remember but | remember it was a positive experience. He was really 
good about making it as good as can be. | think we pretty much did what we were 
going to do and got out of there. The thing that makes the biggest impression on 
me was that we were there at a time when he wanted to promote the band and we 
all got to know each other a little better and it was a good experience. The thing 
about Dez and Prince stands out in my mind because it was a very vivid memory 
about how angry they were and what came out of it. And yet we still finished the 
session and didn't have any big problems. 


Did you gel as a band? 

We were a tighter band once we toured. Everything evolves musically when you 
keep playing the same songs in the same format, There is something very wonderful 
about having this format, these songs and you get and you get better at knowing 
your cues and responding and you get better at being able to step up and try newer 
things. 


GIGGING 


Do you recall the Capri Theatre shows, Prince’s premiere as a solo artist? 

It was well received. | remember my mother came to that and got to see me 
come out on stage for the first time in her life, and | was in lingerie. She just about 
had a heart attack! It was a great moment for me! 

Prince was pushing us to think that WB didn't think we were ready to tour. We 
never really tested. | think Dez took the most insult to that remark. He was like “I've 
been ready all my life. Lets get on with this.” Prince liked that about Dez. | had to 
agree with him in some ways. We were ready and we knew the material. | mean what 
was it that they really wanted? What are we not ready for? Part of it might have been 
how we handled ourselves. | don’t think they thought we were ready until we got 
out there and started backing Prince. One of the things Prince would rail on us is 
that “you are a star!" " 
of your hotel room, you need to be in costume. 


Act like a star, dress like a star, you are there! 24/7! You walk out 
” "But we're not doing a show!” “| 
don’t care!” I'd be 9 o'clock in the morning and I'd be walking around in silver latex 
spandex pants and leopard stretch top in full make up. People would come up to 


me and ask me if | needed help. 


What do you remember about the tours? 

We played a lot of shows. Jacksonville, Florida, Hunstsville Alabama, we were on 
the east coast, | remember Philadelphia... | remember the show in Chicago at the 
Uptown Theatre. That’s where one of the backstage pictures that | had taken (she is 
sending it to me). | got to do that again. That was fun. | need to put a band together 
and hit the road again. It is a great experience when you are young. 


Tell me about the Dick Clark interview. That was one of the first times 
that people got to see Prince and his band, but it seemed awkward. Why 
was that? 

That was a good experience because it was just fun to be there. t got to meet 
Dick Clark! He looks great... Great from the neck up! Prince said, “Don’t say anything,” 
and that was unfortunate and that put a damper on it. “I forbid you to talk. If he asks 
you questions, don’t say anything.” He was trying to upstage Dick Clark, for whatever 
reason. it was a battle of the egos and Dick won. It was his show and he won. 


RECORDINGS 


Do you recall recording stuff at Prince’s house? 

One of the things that | recorded at his house was a song called “You Know 
How.” The chorus went, "You know how to make me.” | sang it then and I've never 
sung again. They were almost always his songs. There is one song on the Rebels 
project that | did write. 


Were there any other sessions in the studio? 

“You Know How” wasn’t released with Prince or The Rebels, but | think it was 
released by another artist [probably incorrect]. He either sold it or ghostwrote It. 
There are two versions of this, one with his vocals and one with my vocals. He told 
me he liked my version because it was softer but | didn’t like my voice on it. 


What do you remember about songs tike “Hard To Get”? 

| chink | remember that one. The bass solo thing, André wrote. “Disco Away” 
Dez wrote. And | wrote one. | can’t remember the name. The one that | wrote may 
not be on the [Rebels} cape. It was one of the last songs on there so they may have 
cut it off. 
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Why The Rebels? 

It happened because Prince wanted a recording of his band. He wanted us to 
record because up to that point, Prince did everything. He recorded everything, he 
wrote everything, he sang everything... It was all about Prince, but here he had a 
band and if he wanted to tour with the band, he wanted to record them so he couid 
show everyone how great his band was. l'm not sure if he wanted to release it, he was 
doing a lot of things, but | do know that they dropped $25,000 on those sessions. 

We went to Colorado probably because we got the best deal there. It was a 
great studio, it was a place where we could isolate ourselves and no one would 
bother us for a week. It was very rewarding. | loved it. This is one thing for me that 
has never changed. Being in a recording studio and working with other musicians is 
something that puts you in a place chat is like no other. Tape doesn't lie. You can 
make changes to it and go back and perfect it. 

Dez wasn't making as much money as he had been before and he apparently 
hadn't gotten paid and he and Prince had a very involved discussion and he and 
Prince came out of it extremely pissed off and that's when he wrote the song “Head” 
at the studio [Mountain Ears in Boulder, Colorado]. It was like how he got the anger 
out of his system. He would write really filthy stuff and his anger whenever he was 
really pissed off, it came out in this way. Probably some of his most bizarre and 
extreme things that he’s written had come out of emotional disturbance. That is my 
professional opinion. 


Did he ever play stuff for you that wouldn't end up on the album? 

| don’t recall him playing us stuff that was not going to be on the album. Al- 
though, at the Capri the band played a song called “I Am You.” At the Capri, we also 
played an instrumental, which | wrote. | don’t remember the name of the song. 


What do you play? 

I've always played guitar, but I've played piano all my life as well. | played the 
Oberheim 4-voice, the Hohner clavinet, the Polymoog, and a Fender Rhodes. In Colo- 
rado, | didn’t play any keyboards. | only sang, | don’t recall playing any piano parts. | 
was kind of bummed about it but what are you going to do? Throw a fit? Other 
people did, but | didn’t like a lot of conflict. He always does it on his own anyway and 
I've always thought that Matt was a better player than | was anyway and he did ask 
Matt to play on it. 


LEAVING THE BAND 
Any regrets about leaving his band? 

| had my regrets leaving the band, but only a few times, only occasional mo- 
ments. If you spend your whole life looking back and regret every decision you've 
made your whole life, chen you end up being depressed your whole life. | can’t say 
that I've been a failure my whole life because ! didn’t stay with Prince, | just got to a 
point while working with him that | realize that this would never be about me. | 
would always be an employee until | was fired or decided to go. And if | wanted to 
be fulfilled in other areas of my life, | had to make those decisions and no one could 
make them for me. 


Ic has been reported that you left because of his raw material or for religious 
reasons. Can you explain this? 

| don’t think | left because of his material getting raw. He was what he was. He 
was that way when | started working for him. it might have been an issue at some 
point in a small way because | knew what | was doing, | knew who | was working for, 
| knew what | got dressed in lingerie for, | knew what my job was, and | didn’t feel bad 
about that. It’s just that if that is what my job was, and that's all that it held for me, 
for however long | was going to do it, it was just one of the decisions that played into 
everything else. | mean, what do | want? What do } really want? Maybe | was more 
mature than | was aware. That’s another way to look at it | guess. | wanted more for 
me, and | wasn’t going to get it working for him. 


Did you leave because of The Way, as has been claimed? 

The Way International at the time was a biblical research and teaching and 
fellowship ministry. They were non- denominational and non-sectarian. They simply 
researched and taught and were as accurate as they knew how to be without putting 
a religious slant on it. | learned an incredible amount about spirituality, life and love 
and Godliness and a lot of it made more sense than anything else | had ever learned 
about those subjects. As a result, | was probably more aware of some things that 
were going on than with others in the band because | thought differently, | viewed 
things differently and | knew that. And | wasn’t afraid to say it and | caught them off 
guard. 
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Can you tell me about how you left? 

When we got back to Minneapolis after the Rick James tour | think that was 
when | gave notice and he didn’t know how to take it. He was upset. He didn’t 
show it to me and went to the managers, (Jamie Shoop) and talked to them, but 
they said, “If she wants to go, she wants to go,” and he came back and had a talk 
with me and invited me over to his place in Bono bay. | lived about a mile a way on 
another bay on the lake and | drove over and we had a little conversation and we 
were both very civil and very nice and | told him exactly what | thought. And | told 
him that it was time for me to go. I'd been with him for two years and wasn’t 
getting any personal satisfaction. My own personal growth and direction of what | 
wanted to be doing and as a musician and | thought leaving was the right thing to 
do. | didn’t realize the depth of that decision when | made it as well. It was a pretty 
devastating experience about leaving; | was out in the cold! | didn’t really consider 
going back because | was too proud for that. Drag your ass back and beg for it. Not 
for me! And he’s never ever tried to contact me for any reason and l've never given 
him any reason to, | guess. 


Was that the last time you spoke to Prince? 

No. | moved to NYC after | quit, and t think the next time | saw him was a few 
years later at some theatre near Union Square, 14th St. or something [probably the 
Paliadium, where Prince played on the Controversy tour, with The Time opening]. | 
got a ticket to one of his shows and walking up to one of his sound guys and 
introducing myself, “My name is Gayle Chapman and | used to work for these 


» it 


guys.” “Oh, | recognize your name. 


Hon 


Would you just let Jamie Shoop know | am 
here?” She gets a radio call and she sticks her head out. Here’s this blonde, skinny 
woman with this full-length fur coat on. “Gayle... Gayle,” and she told me that after 
the concert | should meet her at the stage and she'd take me backstage and she 
did. That was when | first saw Morris Day and The Time. | just remember my jaw 
dropping at the sight of Morris Day on stage! Quite an eye-opener! Wow, no more 
of the shy guy! Where'd he learn to dance? Maybe this was the stuff | never knew 
about him. | said hi to all the guys and said hi to Prince. | got to meet Jimmy Jam 
and Terry Lewis. Prince didn’t have much to say. He was polite, but didn’t have 
much to say. “Hi, how you doing?” That sort of stuff. And | think Matt was proba- 
bly the nicest. Dez said, “Damn, we thought you were dead, where you been?” “It’s 
not like | had everyone's phone numbers and it’s not like you made a habit of 
calling me!” 


LOOKING BACK 
Have you kept in touch with anyone? 

| got to see Matt Fink lately and it was really great to see him. He is such a 
character. | realize that he hasn't had an easy go of it. Even though he worked with 
Prince for 12 years, | remember sitting in the guest bedroom over this tub of old 
photos and he looked at me and said to me, “Can you believe | worked for him for 12 
years?” | said, “That’s a long time. The only person I've ever worked for for that long 
was myself.” 

It’s an unfortunate fact that Prince can be a complete and udder asshole to 
some people but to me, when | was working with him it was not that way. To me, 
Prince was not exactly easy to work with, but who was at that age? He was very 
egotistical, and very hormonal; we were very untempered, you know. 


What do you think about when you look back at playing with Prince? 

Last night | had a gig to promote my new album chat | ended up not playing, 
because two of the loudest punk groups were playing and it wouldn't matter what | 
played, and how loud | played, we wouldn't be heard, so | took a rain-check on it. It 
was unrestrained, it was loud and these people were just standing there in the rain, 
just listening to this guy scream at them. Working for Prince was not like that. He 
was very musical, it was fun, it was energetic. It was a good time. | mean, even though 
we didn't always get along, we had fun. | think the fact that he really wanted the best 
for us, and | think that even though he may not be always a nice guy, and people call 
him asshole, | still hear stories about him confronting people in the band and around 
him that are snorting coke or doing drugs, and telling them, “What are you doing? 
I'm going to fire you if you don’t quit. Clean up your act or go home.” And | have to 
admire him for that. Just because you are a “star” doesn’t mean you have to act 
stupid. 


Did you think he'd make it like he did? 

| knew he'd be this big. There wasn’t any doubt in my mind, mostly because of 
how he handled himself. He was extremely intuitive with many of the people he was 
working with in the industry. Once they screwed him over, he learned quickly how 
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to push back. Buc that wasn’t the only reason. The main reason was that he was 
extremely dynamic as a performer and he had it going on, so to speak. He had this 
energy that was unquenchable. | knew he'd be as big as he became one of the big- 
gest stars out there. 


GAYLE TODAY 
What did you do after you left the band? 

When | left | found that | had to get back to normal living. | had to go back to 
what everyone else does on a regular basis. | was no longer spoiled, isolated and had 
access to whatever | wanted. | didn’t realise how much | was actually given in that 
circle. Moving to NY was one of the first things that whacked me in the face. | really 
didn’t follow Prince. I'd hear when he was coming to town, and I'd make an effort to 


go. 


What did you learn playing with Prince? 

One of the biggest things | learned about being in Prince’s entourage at the 
time, because it was a huge adulthood experience, to be given that much privilege 
and opportunity to perform in front of people. To me it was a huge responsibility as 
a musician and a songwriter who would continue to write songs and continue to 
play music and perform in front of people, even on a smaller basis, | am responsible 
for what | give to people. And I really think about what | give to any audience that 
comes to hear me and how does this affect them. I'd like to be famous now, but 
when | die, I'd like to think that the ideas and the things that | put forth are going to 
be around for a while. 


You're still actively recording and performing music. Can you tell us something 
about your new album? 

This is my first solo CD. | put out another one called Change Of Direction by 
Black Diamond. There are probably 10 years covered of different songs that I've writ- 
ten that I’ve held onto for this CD. Each song has a different inspiration. All my time 
is about a time in my life when | was really struggling with some issues. | had been 
taken by a con artist and my business partner, and | put this person behind bars for 
three years. It took a lot of energy and it wasn’t pleasant. | never thought in a million 
years I'd end up ina situation like that. It destroyed me financially and it took years 
to get back. 


Tell me about your song “Shake U Off” 

Many of my songs come from observations from other people. | generally 
introduce it as a song | wrote for Bill and Monica. It was written about someone 
who was having an affair and their comments about each other. You could tell 
there was a lot of struggling with the emotion. | wrote it in first person to get some 
ownership of the song because you need that sort of perspective on this and to 
convey the emotion of the song. l'm responsible for how this effects other people 
so | try to write things that states the picture and adds some resolution to the 
result. 

| hope people walk away from this album with some perspective. It is a 
hodgepodge of musical styles. Easy listening, jazzy, hip-hoppy, and country, but the- 
matically, | want people to walk away considering things that are going on in their 
own lives or maybe something that is more comforting... maybe l'm not alone. May- 
be there is someone else who understands. 


Have you gone away from the funk? Weren’t you once the funkiest white girl 
Prince knew! 

| can still funk! “The Question” is kind of funky. | don’t make excuses; | guess l'm 
just not all about the funk. | guess it just wasn't the source of my muse on this one. 
With this CD, | want to just get the CD out there. | want to be known as a songwrit- 
er. | don't need to be known as a performer, it would be great to be someone who 
writes songs for others behind the scenes, 


If you were going to talk to Prince now, what would you say? 

“How ya been?” | would be very surprised to hear from him, but | don’t think 
he'd be very interested in talking unless he'd been curious about how I've been or he 
heard my CD. If we did talk, I'd probably just be myself. | hear all kind of stories about 
what a nice guy he is, or how weird he is, and this and that. People are people. He's 
people. | left on good terms with him, or at least | think t did! He gave me the impres- 
sion that he didn’t want me to leave but that was half of my life ago. l'm a different 
person now. 


By Duane Tudahl. 
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Update [updated TURN IT UP 2.0 information — part 2} $ = e 
“3. (July 2003): A Song 4 U [a songography of Prince's work with other 
artists} | Open Book [the definitive prince bibliography] | A Hell Of A 
Bang [the Japanese Lovesexy tour report] | Clap Your Hands And 
Stomp Your Feet — Part 2 [European Lovesexy tour addendum] § 

822 8 (December 2003): The Ultimate Live Experience [Prince’s 
live history] | A New Power! [the North American Lovesexy tour 
report] | Stop The Press! [the N.E. W.S album study] | Every Other Page 
ve. (March 2004): 
Life O' The Party [the 2003 tour of Hong Kong, Australia, and Hawaii] 


l'm On [official Prince publications] $ =: 


| The Revolution Will Be Heard [the Family Jamm report] | Picture This 
[the Prince Videography] | Hard 2 Get {Gayle Chapman interview] § 
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UPTOWN 


UPTOWN has been published with five issues a year, 







Each issue i 28 pages, DIN A4q-sire (210x297 mm), 
printed on high-quality paper with full-colour cover. 


BIN 1407-160) 





TURNIT UP20 


TURN IT UP 2.0 is a fully updated and thoroughly revised version of TURN IT UP which was published by UPTOWN in 
1997 (and sold our since 1998), TURN IT UP 2.0 documents Prince's recordings and performances in meticulous detail, 
discussing both his officially released music and unofficial recordings circulating amongst a vast international network of 
collectors: unreleased songs, concert and rehearsal tapes, TV and radio appearances. Bootleg records are not discussed, 
however, since UPTOWN entered mto an agreement with Prince's Organisation in 1999 to avoid the documentation of 


these types of illegal records 


While TURN IT UP was onginally an Bo-page book, TURN IT UP 2.005 a considerably expanded 160-page book wath 
many new features, including an exhaustive DATA BANK chapter that catalogwes all Prince's recording sessions, released 
and unreleased songs, tours, concerts, TV and radio appearances, and press conferences. DATA BANKS A-Z of released 
songs lets nearly 700 onginal Prince compositions and approximately 300 remixes and alrermate veruons. Meanwhile, 
more than 450 songs are analysed and assessed in the most complete survey of Prince's unreleased music yet published 
Band members, recording engineers, and chase associates offer insights into many of the recordings The DATA BANK 
sechion on concerts chronicles all tours Prince has undertaken, providing details about the itineranes, set lists, opening 
acts, band line-ups, ancl show descriptions. One-off concerts, aftershow performances, and Prince's occasional puest 


Appearances With other artets are also covered 


Prince's following is known for its devotion to collecting all items relating to his music. Five chapters deal with all the 
collectibles that east in the trading network of Prince fans. GROOVES AND GROOVES examines all unreleased songs 
and albums in crculanon amongst fans and collectors, while A BEAUTIFUL NIGHT offers details of audio and video 
recordings of Prince concerts and soundchecks, complete with quality gradings and estimates of tape durations 
Rehearsals existing on audio/video tape are dissected in LET'S WORK, providing detailed track listings and comments 
on all the rehearsal sessions Prince's TY and radio appearances are listed in TURN ME ON, which also includes 
information about unaired TV footage and unreleased footage from Princes video/film projects. INA WORD OR 2 


documents all books written about Prince and all the media interviews he has gwen 


TURN IT UP 2.0 is the most authontatwe and comprehensive reference guide to Prince's music ever assembled. The 
book s indapentable for collectors and anyone with more than a pasing interest in one of popular music's most 
talented, prolific and influential artists Every detail of his amazing career s here: every song released and unreleased, 
every concert played, every altershow performed, and every TV and radio appearance made — TURN IT UP 2.0% the 
detnitve encyclopaedia to the muuc of Prince 


TURN IT UP 2.0 is produced by the UPTOWN team. UPTOWN is an independent magazine run by Prince enthusiasts 
ance 1991, The magazine i in ne way affiliaced with, authorwed by, or connected to Prince, Paisley Park Enterprives, or 
NPG Records The contents and opinions expressed by UPTOWN have not been approved fos 
publcation by Pance or anyone in his employ, The mapazmne i produced by fans for fans and.is 
independent and uncensored. TURN IT UP 2.0 comes a prominent disclaimer thar saves 
that it is not endorsed, sponsored, authorized by or affliated with Prince, Paisley Park 


Enterprises or NPG Recorda 


TURN IT UP 2008 DIN Ag-sired (710x297 mmh 160 pages. It features many 
previously unseen photographs. 


HEH HOI To 


DAYS OF WILD 


DAYS OF WILD is a detailed chronology of Prince, chronicling all the imporant events in his hie and career, until January 
Ht 2000. It takes the format of a year-by-year dary, chronicling record releases, recording sessions, concerts, TV 


ApS ninoes, internews, etc. The books hilly updated no include all minor and major events untl 7000 


With the book comes a CD-ROM, which contains: « The book's appendos = 22 sws of the UPTOWN maganne y= 


Pi to #25 menus the three bootleg uues «10 more recent artiches from UPTOWN. -g0 memorabilia and collectors’ tems 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CD- 
ROM = around 700 papes allin all! Adobe Acrobat Reader 4.0 for Mac (PRC), Wines, Wines, WinNT, and Win2ooo and 
Adobe Acrobat Reader 41 for Mac (68k) and Win 1.4 


DATS OF WILD is On Agesized (2000297 Mmm), 120 papes. 
It features many previously unseen photographs and unique memorabdia 


BAN jC Wa 2 


All copies ordered directly from UPTOWN will be accompanied by DAYS OF WILD 
2000 = an eight-page supplement to DAYS OF WILD, containing an update = 

a chronology of the year 2000 (the book's year-by-year diary ended on 41 
December 1999), The supplement alsa includes a fist of errors and mistakes 


chicoverad since the book was published by UTON 
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Y THIS IS A PAID ADVERTISEMENT © 


www.madhousemusic.co.uk 


CHECK OUT THE WEBSITE! - 3000 PRINCE & RELATED items online NOW! 
Order via the WEB, by TELEPHONE/ FAX (01782 836899) 
OUTSIDEUK +44 1782 836899, or E-MAIL: sales @ madhousemusic.co.uk 
TOUR PROGRAMMES 
Purple Rain EX E35/ S64 ‘ 
SIGN OTHE TIMES EX 25 / S45 : a E 
LOVESEXY £8 / $14 : k ai Tar p 
NUDE £18 / 533 Tid 
DIAMONDS AND PEARLS £10/518 : 
ACT 1 USA £13 / S23 
ACT Il EUROPE EX £15 / S27 
GOLD £157 $27 
NEW POWER SOUL £15 / 527 
NPG DANCE TROUPE £20/ 536 


81 Oficial Plain Gold SYMBOL oarnings (rare) £20 / $396 / 30 Euro 
Gold symbol 1:5" pin official £25 / $45 / 37 Euro 

‘82 Prince & NPG Chunky Gold pin official £15 / S27 / 22 Euro 

‘88 Badge Lovesexy Tour item ! £3/$6/5 Euro 


BOOKS 
My Time With Prince by DEZ DICKERSON SIGNED! £25 /$45/ 38 E 
Year of the Prince £7 / S14 / 12 Euro 
DanceMusicSexRomance by Per Nilsen £13 / $24 / 20 Euro 
Posessed (The Rise and Fall Of Princo) Alox Hahn (UK edn) £15 / S27 
Days of Wild +CD Rom by Per Nilsen £30 / $54 / 45 Euro 
Prince by John Ewing 120 Page (CD size book) £5 /$9/ 8 Euro 
The Vault NEW ultimate Discography / Biog Musicography! £30 /$54 


MAGAZINES 2 zi 
MPG. Magazine ISSUE 1 inc. Mayte's letter, NPG store to open!, Band interview(Official USA 
Fanzine, only available from NPG Store, and direct from Minn.) £5 59/8 Euro 
NPG, Magazine ISSUE 2 with Poster £4 / $7 / 6 Euro 
Drum Magazine with Exclusive 7pg interview with JB about being in the NPG +Poster £7 /$13 


MAGAZINES 
Manchester Evening News Colour Supplement July 04 Prince Cover+4 Pg £2 / $4 /3 Euro 
Prince ‘SUPERSTAR’ 60 pages 1984 Classic £8/515/ 12 Euro 
O Magazine Pic & 7 Page Article wilnterview "World Exclusive" July 1994 £6 /$11/9 Euro 
Select Select Magazine July'S0 The Royal Scam Cover +7 Page article £8 /$15/ 14 Euro 
Uptown # 6 Definative Diamonds & Pearls Tour Report, Databank, Crucial News £10 /§ 18/15 Euro 
Uptown # & Por Nilsen examines the ‘Dirty Mind! Period, Tour Report, Ryde Divine £12 / $22 / 18 Euro 
Uptown #9 £8 /$15/ 12 Euro 

Controversy issue No. 5 (1 June 87) Inc:Prince's US interview £20 / 536/30 Euro 

Controversy Issue No. 43 UK £10 /$18/15 Euro 

100+ MAGAZINES in stock 

UPTOWN Magazines Issue 3 to latest 

Upiown #16, 17, 18, 19, 20, 21, 22, 23, 24, 25, 26, 27, 28, 

29, 30, 31, 32, 33, 34, 35, 36, 37, 38, 39, 40, 41 42, 43, 44, 

45, 46, 47, 48, 49, 50, 51, Se, 53, 54,55, 56 Each E6511 6 


BAAP ee ey hi. ee 


| A 


PEN Rave US Paisley Park ‘In-House’ £15 / $27 / 22 Euro 


Balloon - Purple Rain PROMO (Purple with black writing) UK £2 / 54 / 3 Euro 
Burner Handpainted Floral { NPG Store London) £7 / $13./ 11 Euro 
Carrier Sign 'O'The Times Bag UK PROMO Clear wi/Heart Logo £3/ $5 
Chocolate Gold PROMO UR (Symbol shape) £6 / $11/9 Euro 
10x Gold Symbol Coasters on White paper (wi'Gold Border) £2.50 / $4.50 
Drumsticks Michael B. (printed with his signature) Set of 2 E20 / $36 
Glass Hand Decorated Candle Holder 3°=2.5" ( LONDON NPG Store) UK £5 / 59 
PAD Rave US PROMO ONLY A4 NOTEPAD In-House £20 / $36 
Custom made Gold painted metal Symbol 21°3" UK NPG STORE €10/518 


POSTERS - this is just a small selection of our stock 
A. One Nite Alone LIVE in LONDON XL ‘Subway’ £20 / $36 
B. The Future 1990 ‘Eyo Patch’ Official UK Poster £3 / 56/5 Euro 
C. Max German Magazine Promo 1994 Poster £5/ $9 / 8 Euro 
D. New Power Soul UK Promo £4 / 38/6 Euro 
E. Emancipation German 1998 Promo £4/58/ 6 Euro 
F. Sacniiog of Victor (Art Exhibition) £5 /$8/8 Euro 
G. Holding FlowersOfficial UK £3 /$6/5 Euro 
J. Betcha By Golly Wow IUK XL Subway Poster £13/ 519/19 Euro 
K: Controversy UK Rolled (NOT FOLDED) Orig Promo E20 / $36 
L. Come German Promo Poster £5 /$9/ 8 Euro 
M. Batman (Hall-laee) UK Promo £10 / $18 / 15 Euro 
N. Emancipation USA 1998 Promo (Sit x ft) £8/$15/ 12 Euro 
©. Lovesaxy “Cops Hal 1988 Official US £5/ 59/8 Euro 
P1999 ‘Classic Trench Coal 1983 £15 / $27 / 22 Euro 


PICTURE DISCS 
Shp Kiss UK SHAPED PICTURE DISC £20 / 536 / 29 Euro 
12" It | Was Your Girllriend PICTURE DISC £25/ $45 
12 U Gol The Look UK PICTURE DISC E20 (536 / 29 Euro 
12° Batdance UK PICTURE DISC £11 / $20 / 16 Euro 
12" Partyman UK PICTURE DISC £10/ 518 / 15 Euro 
12° Arms of Orion UK PICTURE DISC £9/ $17 /13 Euro 
Oficial LONDON NPG Store 12 My Name ls Prince UK PICTURE DISC f6/511/ 9 Euro 
Pyramid Candie with hidden 12777 UK PICTURE DISC £7 / 513/10 Euro 
treasure inside! £15 (527) Shp Sexy MF UK SHAPED PICTURE DISC £8 / $14 / 12 Euro 


COMPACT DISCS 
CD GOLD (limited Gold w/Symbol) UK Sealed £9 / $16 
CD NPG: Get Wild / Hallucination Rain / Beautiful co. £3 / $6 
CONPG: Gel Wid REMIXES UK ‘German £16 / $29 
CD Diner With Delores UK PS £3/ $6 / 5 Euro 
CD Betcha By Golly Wow! Digi-Pk with Poster £5 /59/ 7Euro 
CD Lovesign Promo 3 Mix (2 Unreleased) GER PS £20 / $36 / 29Euro 
CD 1999 / How Coma! DMSR (Ext) Unique PS UK £8 / $15 
CD 319 USA Promo Only £200 / $360 / 300 Euro 
Cdx3 One Nite Alone 27Trk LIVE album +10 Track Aflershow + XL Booklet in GBOX.£45 / 
DVD SOTT BRAZILIAN £20 / $36 / 30 Euro 
CD SANSOME PAUL : Dirty Mind EP Rare ‘4 (500 made) £10/ $18 


RELATED ARTISTS: 

CO COLLINS BOOTSY: Play with Boolsy NEW 14 Trk + INFO SHEET £13/$19/19 Euro 
CD CANDY DULFER & HANS: Duller Dulfer! Superb!+Promo sheet £12 / 518 / 18 Euro 
CD ST.PAUL: Eversthing. NEW 10 Trk- Album SIGNED £16/ $24 /24 Euro 
CD JASON PETERSON: Slow Jams. Debut, played on DAP Tour SIGNED £14 / $20 / 20 Euro 
CD CORE Metropolis 16 Trk. (Played al Celebration) £9/ 513/13 Euro 
CD FONKY BALD HEADS: fOnky bALD hEADS £14 
CO FONKY BALD HEADS: The Official Bootleg £12 
CD SONS OF ALMIGHTY (Michael B, Tommy, Sonny T etc) £18 (CD 
SMITH RHONDA: Intollipop £19 / $34 


Se se. 


Onder online al anytime — using our secure server. 
Order by phone +44 1782 636899 (anytime 24 hours a day, office manned 9.30-5.30) 
Order by fax +44 1782 836899, or letter. 
Wie accept most credit /debil cards, and ANY form of payment in UK Sterling (IMO, personal cheque 
Btc.), cash in any currency registered only. Personal checks in other currencies are aocepted, but 
contact us first as due to high bank charges there will be a supplement change. 


ORDERING DETAILS 


All prices are correct al time of going to print, The price in UK Pounds sterling is the exact actual 
price (the Dollar /Euro price is for guidance only, please nole thal exchange rales may vary). 












THE VAULT is in no way endorsed, sponsored, 
sancuoned, authorized, affiliated with or 
connected with Prince Rogers Nelson, 
Parsley Park Enterprises, or 
NPG Music Club, 
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THE VAULT 


— The Definitive Guide to 
the Musical World of Prince — 


THE VAULT combines the approaches of UPTOWN two acclaimed books, TURN IT UP and 
DAYS OF WILD, to create a phenomenally detailed document of Prince's work. Exploring every 
facet of Prince's life and career in depth and detail, THE VAULT is the most fully comprehensive 

and authoritative guide to Prince's music ever assembled, 


THE VAULT is Din Ag-sized (210 x 148 mm), 700 pages (!), with a full-colour cover. It weighs nearly 
900 prams. The book is split into seven main chapters, each devoted to a different aspect of 
Prince’s musical world. 


DAYS OF WILD: THE CHRONOLOGY is a detailed chronology of the day-to-day life of Prince, 
fram 1958 to 2003. His record releases, recording sessions, concerts, aftershow performances, TV 
appearances, and countless other minor and major events are recorded, creating a virtual diary of 
Prince's 25-year career. The previous chronologies (from Per Nilsen's book A Documentary and the 
UPTOWN book DAYS OF WILD) have been thoroughly revised and improved upon with 
countless additional details. 


JOINTS 4 DAYS: THE RECORDINGS documents Prince's recordings in meticulous detail. An 
A-Z index of released and unreleased songs lists over 1,000 original Prince compositions, while a 
“sessionography’ dissects all known Prince recording sessions since 1976. Nearly 500 songs are 
assessed in a survey of Prince's unreleased music, revealing the universe of Prince that goes 
beyond the officially released music and pointing the way to numerous unreleased gems in the 
Prince canon, The chapter includes a complete catalogue of songs released on his albums, non- 
album songs, Internet-only songs, songs written for and released by other artists, and guest 
appearances on songs written and released by other artists. Also archived are a number of radio 
shows produced with Prince's involvement, including all the editions of the NPG Music Club 
"Ahdio Shows.” 


A BEAUTIFUL NIGHT: THE APPEARANCES deals with Prince's appearances before the public. 
His tours, one-off concerts, guest appearances with other artists, TV and radio appearances, and 
press conferences are described. 


PICTURE THIS: THE FILMS AND VIDEOS examines Prince's motion pictures, TV films and 
promo clips. The chapter includes a listing of officially released home videos (VHS and Betamax), 
LaserDiscs, DVDs, and CD-ROMs. Unreleased film/video projects are also discussed. 


IN A WORD OR 2: THE INTERVIEWS looks at the interviews Prince has given, documenting 
interviews published in the printed media and on the Internet, as well as interviews broadcast on 
TY and radio. 


OPEN BOOK: THE PUBLICATIONS focuses on Prince in print, describing and assessing his 
officially sanctioned publications (books and magazines) and tour programmes, as well as the 
countless books published without his involvement. 


PURPLE MUSIC: THE CIRCULATING RECORDINGS is an exhaustive catalogue of recordings 
that circulate amongst a vast international network of fans and collectors: unreleased songs, audio 
and video recordings of cancerts and rehearsals, TV and radio appearances, unaired TV footage 
and video clips, and unreleased footage from film/video projects, Bootleg records are not 
included, however, since UPTOWN entered into an agreement with Prince's organisation in 1999 
to avoid the documentation of these types of illegal records, 


Painstakingly researched, THE VAULT is truly indispensable for all serious Prince collectors and for 
anyone with more than a passing interest in one of popular music's most gifted, prolific, and 
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USA / CANADA 
THE VAULT coms US $60 
Back issues coat per asue US $10 
DATS OF WILD costs US $50 
TURN IT UP 20 costs US $50 
Al peor inchoate pepe ore! pec log 


| _ Please specify exactly what you are ordering. Always include your Customer IO or hl postal addrew with your order 
Allow around ween eein deker jaie PE WALT a pated i Mah poe | 
[ease tend cash or money order made payable to Harold E Lewis wi US currency, to 
UPTOWN USA, P.O. Box 43, Cuyahoga Falls, OH 44722, USA 
Note mo checks wil be scompordt 


UK 
THE VAULT costs £35, 
Back ittued cost per mie Eñ 
DAYS OF WILD costs Fan 
TURN IT UP 200 costs E30 
AS prer raini ere aed peck 


| Please specify exactly what you are ordering. Abey clade your Customer ID or full postal akire with your order. | 


Aiye Pr ween erria aa e FR ALU a paca af m ere r | 


Send your payment by (1) cheques made payable ro UPTOWN UK" (2) postal orders, or (4) cach by recorded delivery only, t 
LETON UK PO Boor 936, Wondbeshar GUro ay, UK 


EUROPE jrariuding che UL Benelux, France and Mordie countries) 


& REST OF THE WORLD (enctucting ia, Ciasta and Australia) 
THE VAULT cos 
japan V7.000, Germany/Spain/Portsgall rah) Auta Onerce/ineand €¢0, Switzerland ao CHF 
Back issues cost per niue 
hipan Wien, Germany Span Portugal Aion fGreece/iretand €% Siwerertunc w CHF 

DAYS OF WILD cove 

lipan ¥6.000, Germany tpn Portugalia Aua Greeee/ineand €45. Switrerland ao CHI 
TURNIT UP Zo cote 

Japan vagin Gemany/Spain/Portugal/ltah/AustnalGrece/elnd €45 Switzerland 8o CHF 

AAD partes trate pect kad pa hag 


Noe You mun pay mi OUT OWT) CUTTency, (uo, oF at eart another European (non Scandanavian} currency 


| Please specify exactly what you are ordering. Ahs clude your Ciuitcener IO or fll postal adress with your ender. 
Alea around weem werka delivery (pcre THE VALET n published in March gaoa | 
Send your payment by Inneranonal Money Order Mandat de Poste International (Europe onti 
of cath (do net send any coms) to 
LETON PO Bor 87, -p0 G2 LINGHEM, Sweden 
0 penis send metry by hepi mma! archon petur Peep. Mite: Mo thecha cheque of money perioral order: wall be doen piel 


BENELUX and FRANCE 
THE VAULT coats €50. 

Back hues cost per noe En 
DAYS OF WILD coits €45 
TURN IT UP 20 cones Eag 

AS priom rhi pni all piring 


Ali rard e ehi diay woti PE VAU T a pubia in Merh poe] 


SA 


| T: Please specify exactly what you are ordering Amr iretdluntle jpcaur Content Dor tell poyali adinga with pour onder, | 


Please pay by bank mansher tor 
For Holland: account nr. §6.69.57.095 (ABN-Amro in Aardenburg) 
For Begum/Lincembure acount nr, 964-0099990-61 (£0 the attention of Pet Van Ryckeghem) 
For France account odkop Code Bangue 3004 Code Guichet ocs77, Cle RE os Dencliation: Banque National de Parr, Hilun 


Payment by cash (reo coon!) no below ackires. 


Contact derdik 
UPTOWN BENELLI PO. Box 46 BE-8780 Oostrozebeke, Beli, Emal c benehiduptoanie> or <francemupioaries 


AUSTRALIA 
THE VAULT cores aksio 
Back inue cont per neue ann Sth 
DATS OF WILD costs asiga 
TURAN IT UP 20 conts ann Soo 


Ad proces mlad priae ard packing, 























| __ Please specify exactly what you are ordering, always include your Custonner (Do full pal addreu with your order. 
Alcea bound seer wiy dery [recent THE VALA T n pbinar om Marh poe | 


Pea send cath of personal cheque made payable to Marime Burzlaff in Auntralan cumency, ta 
Mirame Bun (UPTOWN Australia), 34 Clarke Street, Brunswick East, Victoria 3057, Avital 


NORDIC COUNTRIES 
THE VAULT cous 
Sweden 150 SEK, Norway ta NOK, Denmark 350 DEK, Firiland esa, ireland 9.450 SK 
Back issues cout per msue 
Sweden go SEK Nonvay co NOK, Denmark do DEK, Arlind ea iceland goo IK 

DAYS OF WILD cous 

Sweden doo SEK, Norway doo NOK Denmark 00 DEK, Finlind gag keland gooo BK 
TURAN IT UP 2o cits 

Sweden goo SEK, Norway 100 NOK, Denmark poo DEK, Anland €45, ioeland 3000 (x. 

AA poor aa haie pacage anal purring 
ecify exactly what you are ordering. Abars inchade your Customer IO or fl postal akiri with your order. 
Ale acura! amen werria defer [ert THE YALA T a paiid in torch poke | 


C 





Pay m your own currency to UPTOWN producion ar Swell Poet atcount 24 66 oig 
Or, send your payment by cah (paper currency only, no com) to UPTOWN produchorn, Vienantigen w uyot 38 BORAS SWEDEN 


INTERNET CARD PAYMENT 


You can also pay by onedit card wa the PayPal online payment servio wwie aptowse/ordering/card 


NOTE: UPTOWN #1, #2, #3, #4, #5, #6, #7, #8, #9, #10, #13, #14 and #15 are sold out. 


Wwww.uptown.se/jordering 


People who curently have subsorptrons ending with msue #61 of later wall have ume-limited opteon to get a full 
reimbursement of any outstanding credit or use this outstanding credit with UPTOWN as a discount towards THE 
VAULT of any other UPTOWN pubbcatons. For example, if your subscnption ends with iswe 42, this means your 





